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Mramatic Sketches. 


Mr. W. FARREN, 
(With a Portrait.) 

Mr. W. Farren has had the good 
fortune to arrive suddenly at an emi- 
nence, which many actors are obliged 
to labour long, and study hard, to ac- 
quire. In saying this, it is not our in- 
tention to undervalue the talents of 
the gentleman in question; or to as- 
sert that his great reputation is not 
justly his due: but we certainly do 
think, that many of the criticisms 
which have appeared on his perform- 
ances, have been the offspring of 
venality; and that they have quite 
overstepped the modesty of nature. 
In some of these panegyrics, the 
merits of our most distinguished 
comedians have been treated either 
with contempt or indifference ; and 
the mention of histrionic talent of 
former days (which we are sure many 
of the present writers never witnessed) 
has been only brought forward to 
enhance the claims of the present 
Star. “If King,” says one of our 
Sunday Luminaries, “ did less than 
Mr. Farren, he did too little; if 
more, he did too much.” 

This sort of injudicious praise 
should be mentioned with severe re- 
prebension: for whilst it serves to 
bring disgrace upon liberal criticism, 
it also tends to injure the fame of any 
actor, who may be supposed to stand 
in need of such violent puffing. Mr. 
Farren’s claims are of a higher order ; 
and we shall consider them abstract- 
edly ; without comparisons, in which 
he would: unquestionably be a sufferer. 
His person is admirably calculated 
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for old dotards ; his voice is extreme. 
ly harsh, but after a few hearings, 
familiarizes itself to the audience; 
his countenance perhaps presents too 
little variation; and his walk, if any 
thing, is too firm for the enfeebled 
characters he hassustained. We liked 
him moderately in Sir Peter Teazle ; 
but in Lord Ogleby and Lovegold, he 
surpassed our expectations. His con- 
cluding scene in the ‘“ Clandestine 
Marriage,” and that in the “ Miser,” 
where he laments the loss of his trea- 
sure, though they differ most essen- 
tially in their nature, are both equally 
admirable in their effect. Mr. Far- 
ren is a great favourite; and if he 
does not Suffer himself to be misled 
by idle applause, and still more idle 
newspaper remarks, but proceeds in 
his career with the improvement 
naturally to be expected from time, 
we Shall, no doubt, have hereafter to 
congratulate him on being a splendid, 
as well as a stationary ornament of 
the metropolitan drama. 

After animadverting upon the puf- 
fers of Mr. Farren in the newspapers, 
it is but just to notice the outrageous 
manner in which he bas been bespat- 
tered by the play-bills. To say nothing 
of the hyperbolical terms in which his 
representation of every new charac- 
ter has been stated ; where, we would 
ask, is the necessity of our being told 
every morning, for weeks together, 
that “ Mr. W. Farren continues bis 
triumpbant career of fsuccess?” Such 
stuf’ “ is villanous, and shews a 
most pitiful spirit in the fools who 
make use of it.” 
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History of the Cheatres. 


Cuapr. 12. Description of the late 
Drury Lane Theatre. 


Although Garrick relinquished all 
ostensible connection with the Stage 
after the year 1776, he still continued 
to assist authors and performers with 
his advice; and the individuals to 
whom he had disposed of his property 
in the theatre, amongst whom the late 
Mr. Sheridan was the most conspi- 
cuous, derived great benefit from the 
aid of his experience in theatrical af- 
fairs. They were not, however, suaf- 
fered long to enjoy it, as Garrick died 
in 1779; and from that period may 
pretty accurately be dated the com- 
mencement of the decline and fall of 
Drury Lane Theatre. Occasional 
gleams of prosperity have enlivened 
the gloomof its adversity ; but its dif- 
ficulties have nevertheless continued 
to increase, till it has at length been 
brought to its present miserable state 
of debt and neglect. 

With the circumstances which have 
led to this catastrophe we have no 
concern. [t will be sufficient for us 
to mention the two most remarkable 
events connected with the history of 
this theatre, between the period of 
Garrick’s retirement, and its destruc- 


tion: viz. the appearance of Mrs, 
Siddons there, as Isabella, on the 12th 
of October, 1782;* and that of Kem- 
ble as Hamlet, on the 30th of Septem- 
ber, 1783:—its demolition took place 
in 1791-2. | 

_ We have already mentioned, (Vide 
Cuap. 8.) that the original design for 
this theatre was the production of 
Sir Christopher Wren; but the 
many injudicious deviations which 
were made from Wren’s plan, andthe 
subsequent alterations it had under- 
gone, doubtless destroyed all resem- 
blance to the design first produced by 
Sir Christopher. The exterior dis- 
played nothing remarkable. Of the 
interior a very correct view is given 
in ** Londina Illustrata.” It consisted 
of one complete circle of boxes, with 
two tiers of side boxes, on a level 
with the shilling and two-shilling gal- 
Jeries. To the magnificence which 
now characterizes our theatres, it 
had no pretensions ; but it possessed 
a far stronger recommendation, Its 
dimensions were not so extravagant 
as to preclude two-thirds of the audi- 


* She had previously performed 


minor characters there, during Gar- 
rick’s management, 
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ence from any hope of hearing or 
seciig what was passing upon the 
Stage ; a proof of which is, that the 
front seat of the two-shilling gallery 
was looked upon as by far the best 
situation in the house, and was always 
occupied by very respectable peopie. 
theacconnt of the first building 
of this theatre, which was given in 
Car. 6, a slight mistake occurs. It 
isthere said, that it was erected on the 
site of the old. Cock-Pit; but the 
latter building, we’ find, stood some- 
what nearer the northern extremity of 
Drury Lane. The ground on which 
the theatre now stands, was once 
ealled The Riding Yard; and was let 
to Killigrew in 1662, on a lease of 
forty-one years, by the Duke of Bed- 
ford, in which family the proprietor- 
Ship has ever since remained. The 
house was originally 112 feet in length, 
from east to west; and 59 feet in 
breadth, from north to south. The 
lessee expended £1500 in erccting it, 
and paid £50 per annum for the 
ground. 
This theatre elosed, for the last 
time, on the 4th of June, 1791; and 
measures were immediately com- 
menced for taking it down, and erect- 
ing in its place, a much larger and 
More elegant structure, During the 
progress of the building, the company 
performed at the King’s and Hay- 
market theatres ; and the new house 
being internally completed in 1794, 
was opened on the 12th of March, 
with a selectiou of sacred music. The 
performance of the drama commenced 
on the 2ist of April, with ‘* Macbeth,” 
and “ The Virgin Unmasked ;” on 
which occasion Kemble spoke a pro- 
logue, written by the Right Hon. 
Major General Fitzpatrick ; and Miss 
Farren an’ epilogue, written by Mr. 
Colman. Some passages in the latter, 
which it was thought savoured too 
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much of levity, and appeared to set 
fate at defiance, have been greatly cens 
sured; particularly by writers against 
the stage, who have commented upon 
them ina very edifying manner. The 


following were the most obnoxiaus 
lines :— 


* Our pile is rock, more durable thin 


““ Our decorations, gossamer and gas, 


“ Weighty, yet airy in efect—our 

Pp an . 

* Solid, though light—like a vain 
Alderman. . 


“ * Blow, wind! come, wrack! in 
ages yel unborn 

** * Our castle’s strength shall laugh 

a siege to scorn,’ 

The very ravages of fire we scout, ° 

“* For we have wherewithal to put it 
out, 

“ In ample reservoirs our firm reli- 
ance, 

“© Whose streams set conflagration at 
defiance.” 


That these lines were merely an 
ebullition of enthusiasm at the 
pletion of this beautiful structure ; and 
that Mr. Colman in writing them had 
not the remotest idea that they would 
be termed presumptuous and im- 
pious, no reasonable man can doubt, 
The boast, however, was ill-judged 
at all events; and, as the result has 
proved, impotent and ridiculous ; 
for before the lapse of fifteen years, 
this “ pile more durable than brass,” 
exhibited nothing but a mass of 
smoaking and unsightly ruins.. . 

The jength of the building from 
east to west was 320 feet; the breadth 
from north to south 155feet ; and the 
height of the roof 118 feet: tremen- 
dous dimensions, compared with 
those of the old house, given above. 
The boxes held 1828 persons ; the pit 
g00; the two-shilling gallery 675; and 
the one-shilling gallery 308 : total 3611. 
The receipts, supposing the house to 
be completely filled, £771 Gs.; te. at 
6s. the boxes, and 3s. the pit. The 
house was of immense size. It con- 
tained eight private boxes on each 
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side of the pit, besides half-a-dozen 
on each side of the stage, in the same 
manner as at present. There were 
two complete tiers of public boxes ; 
and half-tiers on a level with the gal- 
leries. The decorations were magni- 
ficent, and the first view of the house 
imposingly grand; but for the pur- 
poses of seeing and hearing, no the- 
atre could be more badly calculated. 
Of the appearance of the exterior, 
the above view will enable the younger 
part of our readers to form a very 
correct idea. If completed according 
to the original design, it would have 
been an ornament to the metropolis ; 


but the funds failing, we believe, it 
was left in a shabby, unfinished state ; 
and while the north and south sides 
were handsomely faced with stone, the 
others presented nothing to the view 
but rugged, dirty piles of brickwork, 
This house was totally destroyed by 
fire, on the 24th of February 1809, 
but as the details of so recent an event 
are in every body’s recollection, and 
would occupy much of our space, we 
think it unnecessary to insert them. 
An account of the erection of the pre- 
sent theatre, with a view, will be given 
next month. 7 


of Books. 


A Selection of Irish Melodies, with 
Symphonies and Accompaniments 
by Sir John Stevenson, Mus. Doc. 
and Characteristic Words by Tho- 
mas Moore, Esq. No. 7.—London. 
Power, 1818. 15s. 


Mr. Moore has of late thought fit 
to prostiiute his Muse most vilely, to 
forwar:! the views of a despicable 
political sect; the baleful effects of 
which degradation are sadly appa- 
rent in almost every page of this con- 
tinuation of his “ Melodies.” Those 
readers who remember with rapture— 
and who, that has once read, can 
possibly have forgotten them—the 
exquisite ideas, conveyed in still more 
exquisite language ; the impassioned 
yet delicate amatory songs ; and the 
energetic national hymns which im- 
parted such inestimable value to the 
early numbers of the work, will close 
the seventh volume with surprise and 
regret, On finding that the songs, 
with scarcely an exception, are only 
characterized by the worst faults of 


the writer’s style; that there are not 


two origina! ideas in the whole, but 
a tiresome repetition of old ones; 
and in several instances they are 


disgraced by a spiteful and peevish 
tone of political animosity of the 
worst description. Many readers, 
however, who can stomach any non- 
sense, provided it be recommended 
by the name of Moore prefixed, will 
feel no disappointment in the perusal 
of this work; they will find as large a 
proportion as ever of the lips and 
smiles, blisses and kisses, harps, 
strains, lyres, tear-drops, dew-drops, 
bowls, bumpers, cups, wine, nectar, 
wreaths, stars, planets, eyes, sighs, 
&c. &c. &c. which have been so un- 
mercifully played off upon us for 
nearly twenty long years past; and 
which have rendered Mr. Moore the 
idol of all silly, sentimental young 
ladies between Kensington Gravel- 
Pits and Wapping Wall. 

The degeneracy of this work has 
been apparent not merely in the di- 
minished beauty of the words, but 
also in that of the airs to which 
those words are adapted. This was 
the natural consequence of spinning 
it out beyond all reasonable compass, 
and taking advantage of the favour 
with which the early numbers were 
regarded by the public, to foist upon 
them goods of an inferior quality, 
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and ease them of their cash, under 
the pretence of furnishing them with 
articles of similar excellence;—a 
tradesman-like transaction demands 
appropriate language, At the com- 
mencement of the publication, the 
most beautiful tunes were of course 
selected ; and although the national 
airs of Ireland are as numerous as 
those of any other country, and far 
more beautiful, it was not to be ex- 
pected that the work could be kept 
up to the standard of the first num- 
ber. Accordingly, we find that those 
in the present volume, though doubt- 
less displaying occasionally the exqui- 
site pathos, feeling, and harmony of 
Irish music, sink infinitely below 
their predecessors. 

Of many of the songs contained in 
the former parts, it is almost impossi- 
ble to speak iu terms of eulogy suf- 
ficiently animated. Mr. Moore has 
indisputable claims to be ranked as 
our first song-writer ; and we there- 
fore feel no small regret at seeing him 
in a fair way to write himself down. 
Is it possible to surpass in beauty, 
and in the admirable fidelity with 
which they are adapted to the several 
airs, such exquisite compositions as 
“When he who adores thee” —“ As 
beam o’er the fuce of the waters” — 
Believe me, if all those endearing 
youny charms”—“ Come, rest in this 
bosom” —“ Oh! blame not the Bard, 
or “ Love’s Young Dream ?” These 
are only a few which occur to us out 
of many more, equally perfect; yet 
it must be confessed that this-pure 
metal is associated with much base 
alloy ; and it seems scarcely credible 
that the author of the delightful 
“songs we have named, could put 
forth to the world in company with 
them, such. tissues of stupidity as 
“ The Legacy,” &c. 

Yet, popular as the “ Irish Melo- 
dies” have been, many of Moore's 
songs are principally indebied for the 
admiration: they have received, to the 


airs. which accompany them; and 
preserved by which, like flies in am- 
ber, though not quite so worthless, 
they are likely to attain to immorta- 
lity. Hence it is that we are for 
ever hearing young gentiemen and 
ladies making quotations from “ Fly 
not yet”—“ The Young May Moon” 
—“ We may roam through this 
World,” &c. while many poems, of 
greater beauty, but adapted to less 
popular’ airs, remain neglected and 
unknown. It is scarcely necessary 
to make quotations in support of this 
remark ; yet we cannot forbear tran- 
scribing one brief song, which con- 
tains perhaps the most beautiful 
thought to be found in the collection, 
but which we do not recollect ever 
seeing mentioned, except by the 
Monthly Reviewers, for the purpose 
of sneering at it:— 
“* At the mid hour of night, when 
stars are weeping, I fly 
“* To the lone vale we lov’d, when 
life shone warm in thine eye ; 
* And I think that if spirits can 
steal from the regions of air, 
“ To re-visit past scenes of delight, 
thou wilt come to me there, 


ss And tell me our love is remember’d 
even in the sky. 


‘¢ Then I sing the wild song, which 

once ’twas rapture tu hear, 

“ When our voices both mingling, 
breath’d like one onthe ear: 

“© And as Echo far off through the 
vale my sad orison rolls, _ 

“J think, oh! my love! ’tis thy 

voice from the kingdom of souls, 

“ Faintly answering still the notes 

that once were so dear.” 


The ruggedness of the verse has 


doubtless disconcerted most readers 


before they have read half of this 
song, and deterred them from proceed- 
ing any further; but we think it 
would be difficult to point out in the 
whole of the work an idea so deli- 
cate, so tender, so affecting, and so 
original, as that contained 1a the 
coucluding lines. Before we termi- 
nate our notice of the portions of 
the work formerly published, we 
must remark incidentally upon the 
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comparative inferiority of the words 
adapted to that most exquisite of all 
Irish tunes, “ Savourneen Deelish.” 
The air is sublime ; the words scarce- 
ly pass mediocrity ; and will not en- 
dure a moment’s comparison with 
Campbell’s “ Exile of Erin.” 

The length to which we have un- 
cousciously spun out our comments 
upon the old portion of the work, 
has left us but little room and still 
less inclination to say much of the 
newly-published number. We have 
asserted that upon the whole it is 
infinitely inferior to its predecessors ; 
that it contains much nonseuse ; and 
is disgraced by a violent, disgusting 
tone of party feeling. The truth of 
the first of these positions will doubt- 
less be denied by many. It is, in 
one respect, a prudent thing to be- 
come the poet of a faction ; and this 
perhaps Mr. Moore has experienced. 
Hundreds now belch forth his praises, 
who would scarcely have heard of 
his name, had it not been identilied 
with that of Thomas Brown, the 
Younger; and who knowing little, 
and caring less, about his more wor- 
thy productions, strenuously applaud 
his poems, merely out of gratitude 
for his politics. 

Conceding then, to these worthy 
gentlemen, since they will needs have 
it so, that the present volume is su- 
perior to any of the former, we pro- 
ceed to shew, by one or two brief 
extracts, that our assertion as to the 
eant and nonsense it contains was 
not rashly made. At the outset, Mr. 
Moore favours us with an Address to 
his Harp, in which we find the fol- 
lowing stanza :— 


“ And yet, since last thy chord re- 
sounded, 


is = hour of peace and triumph 


“ When many an ardent bosom bound- 


“ With hopes—that now are turned to 
shame.” 


The allusion cannot be mistaken, 


and a_ similar strain porvades the 
whole composition. Of com. 
plexion are “ Remember thee!” and 
“ Forget not the Field ;” the last 
exactly resembles those whining la- 
mentations over the pitiable defeat of 
the Champion of Liberty at Water- 
loo, which since the 18th of June, 
1815, have continually adorned the 
columns of that intelligent journal, 
“The Morning Chronicle.” 


That nonsense aboundeth over 
much, the following quotations will 
we think afford sufficient evidence. 
Fifteen shillings for such trash may 
suit the pockets of Mr, Moore’s thick 
and thin admirers ; but it will not 
perhaps meet with so ready a sale 
amongst those who exercise a little 
discrimination in making their pure 
chases 


“ °T was nectar fed 
OF old, ’tis said, 
Their Junos, Joves, 
** And man may brew, 
Hlis nectar too— 
*¢ The rich receipt’s as follows :— 
* Take wine like this, 
“© Let looks of bliss 
“ Around it well be blended; 
“ Then bring wil’s beam 
To warm the stream, 
Andthere’s your nectar, splendid. 


“ Say, why did time 
His glasssublime 
Fill u sands unsightly, 
en wine, he knew, 
Runs brisker through, 
Oh, lend it us, | 
‘** And, smiling thus, 
“ The glass i in two we’d sever ; 
Make pleasure glide 
* In double tide, ) 
*° And fill both ends for ever. ” 50. 


* 
“ Some looks there are, so holy, 
“ They secm but giv’n, they seem 
but giv’n, 
“ As splendid bedcons solely 


To light to to to 


* “ Splendid”—rhythmi gratia. Ep. 
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“ While some—vh! ne’er believe 
them, 
“ With tempting ray, with tempting 
ra 
Would lead'us (God, forgive them!) 
. * The other way, the other way, 


« In some, as in a mirror, 
‘* Love seems portray’d, Love seems 
 portray’d ; 
« Bat shun the flatt’ring error, 
“Tis but bis shade, tis but his 
shade. 
“ Himself has fix’d his dwelling 
“In eyes we know, in eyes we 
know, 
And lips—bot this is telling, 
*““ So here they go, so here they go.” 
p. 51. 
We have little pleasure in thus 
transcribing the nonsense written by 
a man of undoubted talent ; the man 
whose poetry was once the object of 


our warmest and most unqualified: 


admiration ; “ with whom were the 
dreams of our. earliest love;” and 
whom, though the “ thoughts of 
our reason” have taught us to be 
less extravagant in our admiration, 
we still regard with gratitude for the 
fascination and enchantment he shed 
over “ the days that are gone ;” and, 
sad to say, are gone for ever.—How- 
ever, when a man of Mr. Moore’s 
Stamp commits to the press composi- 
tions so utterly unworthy of him, it 
becomes the imperative duty of a 
public writer to point out these faults, 
and to warn his readers of what they 
are to look for in return for their 
money. 

After having said thus much of the 
faults of this volume, and given spe- 
cimens of its worst parts, it will he 
but fair to.make a quotation of a 
better nature. We extract the fol- 
lowing Song, not as being remark- 
ably good, but as being one of the 
best we can meet with ; and with it 
close our lengthy remarks :— 


“ Arn.—The Girl J left behind me. 


** As slow our ship her foamy track 
Against the wind was cleaving, | 
“‘ Her trembling pennant still look’d 


ac : 
“° To that dear isle ’twas leaving. 
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“ So loath we part from all we lov 
* From all the links that bind us: 


“So turn our hearts, where’er we 
rove, 


“ To those we've left behind us! 


“When, round the bowl, of yanish’d 
years 


_ We talk, with joyous seeming, 

*€ Andsmiles that might as well be tears, 
‘¢ So faint, so sad their beaming ; 
While mem’ry brings us back again 

“ Kach early tie that twin’d us, 
** Oh, sweet’s the cup that circles then 
** To those we’ve left behind us! 


“* And when in other climes we meet, 
** Some isle or vale enchanting, 
** Where all looks flow’ry, wild, and 
sweet, 
“ And nought but love is wanting; 
*’We think how great had been our 
bliss, 
“If heav’n had but assign’d us 
* To live and die in scenes like this, 
“With some we’ve left behind us! 


‘* As trav’llers oft look back at eve, 

‘* When eastward darkly going, 
“Tv gaze upon that light they leave 

“ Still faint behind them glowing ;— 
“‘ So, when the close of pleasure’s day 

“‘ To gloom hath near consign’d us, 
‘“< We turn to catch one fading ray 

Of joy that’s left behind us.” 

p. . 


The Appeal: a Tragedy, in three 
Acts; as performed at the Theatre 
Royal, Edinburgh. Edinburgh. 
Constable. 1818. pp. 54. 3s. 


When we first perused the tragedy 
of the “ Witness,” in the “ Rejected 
Theatre,” (from which the present 
piece is taken) we were of opinion 
that it possessed many striking exeel- 
lencies as a poem, but that no altera- 
tions could render it fit for the stages 
In this idea we are contirmed by 
the very slight suecess of ‘ The Ap- 
peal,” at Edinburgh ; where, though 
supported by the best provincial pers 
formers, it was only represented tour 
times. (Vide p. 64.) Indifferently, 
however, as we regarded the ** Wit- 
ness” asa dramatic piece, we were 
still prepared to find it adapted to the 
stage with more skill than is display- 
ed in the present alteration. ladeed, 
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as a whole, we give the preference to 
its original ; and to establish the cor- 
rectness of our judgment, we shall, 
as briefly as possible, state the grounds 
on which it is formed. In “The Ap- 
peal,” a man has committed a murder; 
the natural son of the murdered per- 
son at first flies his native village, but 
by his industry and talents, progres- 
sively rises to the highest dignities ; 
and by a strange fatality, becomes be- 
trothed to Ariette, the daughter of 
his father’s assassin. In thecourse of 
his occupation of judge, Ethelstone 
{the natural son) visits his birth place, 
on the nineteenth anniversary of his 
father’s murder; and Jsbel, his step- 
mother, is, by some strange myste- 
rious impression, led to accuse Hel- 
gert, the parent of Ethelstone’s affian - 
ced bride, of the murder. No credit is 
attached tothe charge; but‘a trial com- 
mences ; and as no evidence can be 
produced in its confirmation, Helgert 
is about to be acquitted ; when Jsbel, 
repeating her story, states that he was 
stabbed in the back; Helgert imme- 
diately exclaims * Tis false! I stabbed 
him in the breast!” The dénouement 
takes place, and Helgert is left for 
execution. During a pause, as the 
play states, “ Ariette dies.’ In the 
‘* Witness,” something of the same 
description of incidents takes place ; 
but the judge who discovers the mur- 
der, is no ways connected with the 
murderer ; and the catasprophe differs 
from the above. The assassin being 
about to be discharged, is required by 
the judge (who has previously made 
himself acquainted with the dress and 
person of the deceased) to appeal to 
heaven, as a test of bis innocence ; 
and call upon it to send forth its wit- 
ness in the event of his guilt. This 
is done when one of the advocates 
says “No witness comes.” 
then is that?” demands the judge: 


* Yon black-hair’d man, who wears 
his plumed cap 


“ On his left temple? Give him room 
to come. 


Advocate. I am amazed, my lord ; 
I see none such. 

Judge. ‘“‘ Him in the purple cloak ; 
on ruddy man. 

Isbel. “ It is, it is my husband that 


appears !” 

Upon this, the murderer, struck with 
remorse and horror, exclaims :— 

Oh God! O God! and doth his 

Ghost arrive ?” 

and immediately confesses. We think 
this conclusion is infinitely finer than 
that of the ‘* Appeal ;” but leave the 
reader to make his election. The in- 
cidents of the ‘ Appeal” are very 
jumbled ; and not the least use is made 
of Ethelstone’s connection with FHel- 
gert, to exhibit any grand tragic 
struggles. 

There is a very pretty piece of 
poetry in the “ Appeal,” which we do 
not recollect in the “ Witness.” The 
melancholy impressions of Ariette call 
forth the tender reproaches of Ethel- 
stone, who, amongst others, makes the 
following beautiful remark :— 


‘¢ Thou wast, sweet Ariette, still prone 
to fancies, 3 

‘¢ But not so sad as these. Thy mind 
was once 

* Asa bright window when the night 
sets in, 

« That shews glad faces round a mer- 
ry fire ; 

“ But now ’tis like a cold and dim 
reflection 

‘© Of the same radiance in the river’s 
stream, 

“¢ Quivering and broken, fading into 
gloom.” 

p. 26. 


If all the language in the play re- 
sembled this quotation, it might be 
pronounced an exquisite production ; 
but it will frequently be found to be 
disgraced by affected quaintness. 


The “ Appeal” is generally ascribed 
to Mr. John Galt, who was the 
Editor of the “ Rejected Theatre.” 
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Panthea: a Tragedy, by Willian Ben- 
nett, Esq. Barrister at Law. 


London. Carpenter and Son. pp. 


64, 3s. 


It is only very lately that this publi- 
cation has fallen into our hands, or 
we should not have failed to re- 
commend it to our readers as a very 
pleasing production. The author, in 
a few words of preface, modestly ex- 
presses a hope that his play will be 
eandidiy appreciated ; and we think 
he will be satisfied if we say that it pos- 
sesses many literary beauties, without 
any deep dramatic interest. The 
language is exceedingly harmonious; 
and the blank verse throughout never 
“halts” for asingle moment. As a 
specimen of the style, we shall make 
a few extracts from the description 
which Gadates is invited to give of 
the field of battle he has just quitted:— 
* A sullen cloud o’erhung the darken- 
ed waste. | 

“ The hostile tumult of conflicting 
foes 

“ Had ceased along the plain; the 
trumpet’s blast 


bad Was still and silent in the vacant 
air. 


* As I approached, a herd of rave-. 


nous wolves 


“ Rushed to the mountains, leaving 


far behind 

“ The mangled carcasses they made 
their prey. 

** At length the moon shed forth a 
stream of light, 

“ Gilding each helm, each round 
convexed shield, 

Or hollow breast-plate, glittering 
from afar, 

* And softened all the scene.” ~ 


* 


Still as nearer drew, the numerous 
slain, 

in confused heaps, of cither 
ue, 

“ Looked bleak and glistening in the 
midnight air.” 


*¥ 
.. © Across th’ illumined sky 
“ The lofty crests of the dispersed 
steeds 
Vol. LI. 
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“ Rashed, wildly gallopping, in way- 
ward course, 
Or, led by instinct, halted in a line, 
Waiting ‘the well-known signal. 
Now resumed 
** The moon her mournful pall, 


‘* In sadness I returned towards the 
camp.” 


pp. 17-13 
This description (which the limits 
of our work have obliged us to 
abridge) is coloured with the hand of 
a master; the idea of the horses 
“€ waiting the well known signal,” ap- 
pears to us to be particularly original 
and beautiful. We hope Mr. Bennett 
may shortly favour us with some other 
poem, in which an equal flow of lan- 
guage may be accompanied by the 
choice of a story of greater excite- 
ment ; for notwithstanding the merits 
of “© Panthea,” the barrenness of the 
incidents will probably prevent its 
ever becoming popular, 


LITERARY INTELLIGENCE. 

A work entitled ‘* Parliamentary 
Epistles, and other Pcems,” by 2in the 
Corner, author of “ Rough Sketches 
of Bath,” &c. will be published by 
Messrs. Baldwin & Co. in December. 

A Third Series of the “ Tales of 
my Landlord,” itis said, will be pub- 
lished early in the ensuing year under 
the title of “ The Regalia of Seot- 
land,” 

Mr. Zachariah Jackson has pub- 
lished a second edition of the pam- 
phiet reviewed in our last, p. 244 ; with 
the addition of a Letter to the Editor 
of the “ Literary Gazette,” who was 
somewhat severe ih his notice of the 
work. We are sorry to see that Za- 
chariah is fond of calling names ; be 
stiles the unfortunate Editor, basilisk, 
hireling, and ignoramus; says that 
he writes with his pen dipped in 
poison; has a cloven foot; and that 
his attack is a most unparallcted, base, 

Lu. 
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and wanton attack. Mr. Major, of 
Skinner Street, has purchased the 
M.S. of Zachariah’s larger work, 
and adyertizes it for publication in 
December, price .14s. 


London Theaties, : 


DRURY LANE. 


BARMECIDE. 

November 3.—A new dramatic ro- 
mance, in three acts, was produced, 
tallied “Barmecide; or, the Fatal 
Offspring ;” founded on the old story 
of Haroun Alraschid, whe married 
bis Vizier Giaffar, Chief of the Bar- 
mecides, to his sister, on condition 
that he should never consummate his 
nuptials. Giaffar, however, very 
naturally broke through his engage- 
ment, and took full possession of the 


_Jady’s person. A discovery ensued ; 


and Haroun caused not only Giaffar, 
but his whole family to be massacred. 

This tragical catastrophe was of 
course somewhat departed from in 
the drama ; but alihqugh it contained 
one or two scenes of interest, its gene- 
ral character was that of extreme 
heaviness, and its reception not very 


flatterin 


*& & | 
We fear that little improvement : is 


taking place in the affairs of this the- 
atre. °Tis true that the house has 


frequently been crowded; but then 


we have Mr. P.. Moore’s assurance 
(Vide p.178.) that this isa most fallaci- 
ous criterion, whereby to judge of a 
theatre’s prosperity. Notwithstanding 
the reduction in the prices, Lhe public 
seem to regard the concern with as 
little favour as ever ; F and the dismis- 
sal of the three best performers, with 
the miserable manne or in which the 
subordinate characters of a piece are 


invariably filled, and the mediocrity 


The Duplicate Works belonging to 
the British Museum, are announced 
for sale in December, by Mr. Sotheby, 
of Waterloo-Bridge Street, Strand. 


of the new performers ard pieces; te 
pear to be causes quite sufficient to 
account for the neglect the theatre 
still meets with. The absence of Miss 
Kelly, Dowton, and Johnstone, has 
diminished the value. of the company 
in the proportion of about one-third. 
Johnstone, it bas been vaguely report- 
ed, is re-engaged, but this is probably 
untrue. Of Dowton we hear nothing ; 
and Miss Kelly, we suppose, is ‘* wast- 
ing her sweetness on the desart air,” 
in Provincial excursions: That sach 
an actress as this can long be suffered 
te remain without an engagement at a 
London Theatre, we cannot: suffer 
ourselves to believe. Such an occur- 
rence would be an indelible disgrace 
to the discernment of our mana- 
gers, and of the audiences who per- 
mitted it. Amid the abortive and 
tasteless attempts at acting, which 
continually sicken us, we sigh after 
her natural and most unaffected per- 
formances, as we do after the green 
fields and hedge-rows in summer time. 
Out of charity, we sball..say no more 
of those who are called her succes- 
sers, but that where we were accas- 
tomed to see the audience laugh, we 
now see them sleep; and where we 
used to see them weep, we now - 
aud hear them yawn. 


COVEN T GARDEN. 


D994; 


ADELGITHA. 


October 29.—-'The late M, 


Lewis’s tragedy of this name has beep 
got up here; but though | the agtors 


who sustain “the characters 


| 
| 
| 
iad 


are" sonic Of the best in the world,” 
theeffect of the wholé’ performance 
is exceedingly sonmiférotis. The 
effect thas produced, in our opinion, 
is in no degree attributable to the 
play itself, which has to boast of 
considerable interest in the plot, and 
of beauty in the language ;. the chief 
defect of the tragedy is, that the he- 
roine,.as Dr, Johnson says, has an 
affectation in her misery, a miserable 
aflectation—we mean as to the com- 
punction she experiences for having 
put an end to the existence of a man 
who attempted to despoil her honour ; 
a compunction the less to be cherish- 
ed,’as she only resorted to the dagger 
when all other efforts to move'the 
tyrant had failed. With this slight 
drawback on the merits of the pro- 
duction in question, we do not hesi- 
tate to class: it amongst the most fi- 
nished of our modern dramas; and 
have only to regret that it has re- 
ceived so feeble an illustration from 
acters who are capable of doing jus- 
tice to the highest poetical excellen- 
cies, 

_ We were sorry to see Miss Somer- 
ville advertised for Adelgitha, be- 
cause her physical endowments are 
peculiarly unfitted for the softer 
sphere of tragic exhibition. In the 
terrible and sublime she would pro- 
bably excel to a reasonable extent, 
and in some degree supply a dcfici- 
ency that has long existed on our 
stage; but for mere women her voice 
is too harsh, her features too unbend- 
ing, and her person considerably too 
masculine, As we have no pleasure 
in dwelling on imperfections that are 
rather incidental than acquired, we 
shal? say no more at present on this 
subject. 

Mr. Young, as Guiscurd, sermo- 
nized in a high church tone. C. 
Kemble sutceeded but moderately as 
Tothair, and the villain of Macready 
was comparatively feeble—we anti- 
pated a much finer piece of acting 
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at the hands of this latter gentleman, 
The most interesting part of the 
Whole trayedy is where Michael Ducas, 
in order to induce the accusation of 
Lothair by Adelgitha, displays to her 
in a concealed attitude the portrait of 
her former lover; but this incident 
was rendered of no striking import- 
anee by Mr. Macready; and it isa 
very equivocal compliment to say 
that his death was welcomed: with 
more plaudits than any other part of 
his performance. Why ‘was not 
something better substituted-for Mrs, 
Sterling in Claudia, who is called in 
the play an “ Italian Lady 2” 


PAUL AND VIRGINIA. 

A very pretty little ballet under the 
above title was produced at this the- 
atre November the sth; and though 
(for what reason we shall not pretend 
to explain) it was harslly treated on 
the first night, we believe has sincé 
made its way to the favour of the au- 
dience. Miss Luppino represented 
that most interesting personage, Vir- 
ginia, with all the peculiar grace an 
expression for which her action and 
dancing are remarkable. Mr. Noble 
displays considerable agility in ber 
lover. The music is very pretty and 
appropriate: it contains some bars of 
great delicacy; but we do not think 
the island in whieh the scene is laid, @ 
proper place to introduce a Waltz, 
which Miss Luppino and Noble dance; 
or the Duteh tune which accompanies 
the Pas de Trois of the Miss Dens 


netts. 
WHO WINS? 

November sth.—We ave at a loss to 
conceive what inducement this, piece 
presented to the managers te oceasion 
its revival. It shoald eertamily have 
rested quietly itr the tomb of the Ce- 
pulets, for there is neither originality 
nor ingenuity in its construction. 
The character of [umbie Extempore 


| 
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(a gentleman who never opens his 
mouth without a rhyme, or at least a 
speech of blank verse) is at once un- 
natural and tedious, and gained no- 
thing in its representation by Mr. J. 
Russell. Liston looked a most ex- 
quisite Dandy, but his Caper had 
nothing to recommend it but the dress, 
and a specimen or two of dancing, 
anticipated in his performance of 
Lord Grizzle. Mrs. C. Kemble, in 
the Widow, was perhaps as lively as 
the insipidity of her part would allow. 
The piece was considerably opposed 
at the termination, and has not been 
repeated. 


SIX PHYSICIANS. 


A new farce, called ‘Six Physi- 
cians ; or, The Patient carried off ;” 
was produced on the 13th of Novem- 
ber, and completely damned. It was 
surpassingly stupid and nasty. Judge 
of the character of the jokes from one 
given to Liston—a lady, he said, by 
taking physic, would experience mo- 
tions as well as emotions.—Perhaps 
this brief account will be sufficient to 
satisfy our readers. 

The death of the Queen, on the 
47th of November, of course has 
caused a suspension of all theatrical 
performances, until after her burial. 


MINOR THEATRES. 


OLYMPIC THEATRE. 


This house, having been decorated 
and improved in so admirable a 
manner, that it may almost be styled 
a new theatre, was opened on the 
16th of November, under the manage- 
ment of Mr. Elliston, who is to take 
an active part in the performances. 
Amongst the company are Mrs. Ed- 
win, Mrs, Gould, late Miss Burrell, 
Miss Copeland, Messrs. Pearman, 
M‘Keon, Sloman, and _ various 


others, with whose names and persons 


we are unacquainted.. The enter- 
tainments of the first evening were 
an Address by Mrs. Edwin; a new 
Burletta, called “ Rochester; or, 
King Charles the Second’s Merry 
Days ;” and the admirable Extrava- 
ganza of * Giovanni in London,” the 
production of which was noticed at 
p. 39. of the present volume. Of the 
Burletta we are not able to offer any 
opinion, as the performance of it 
had terminated ere we entered the 
theatre on the first evening ; and the 
subsequent suspension of theatricals 
has prevented our making up for our 
tardiness, by another visit. We how- 
ever saw “ Giovanni in London,” 
and were as much delighted as ever ; 
Miss Burrell is an inimitable Don 
Giovanni, and the other performers 
have most of them merit, though the 
cast has undergone much change 
since last year. We shall give a 
fuller report in our next. Mr. Ware, 
late of Covent Garden, leads the 
band. 


COBOURG THEATRE. 


The winter season commenced 
here on the 9th of November, wilh 
a Melo-drama, called ‘‘ El Hyder,” 
and a Ballet entitled “ The Village 
Dandy. » Mr. Barrymore, late of 
Covent Garden, takes the lead in the 
tyrants, &c. and though we never 
fancied him much at 4 former post, 
old habits and recollections made us 
look upon him with a kind of satis- 
faction in his new situation.—To 
another performer at this house, we 
offer a word of advice ; which is, 
not to suffer himself to be so deluded 
by conceit as to imagine that his 
talents alone are sufficient to support 
a theatre; or the loss of them to 
ruin it. And still more earnestly we 
advise him to beware of the fiend 
Ingratitude. 


} 
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Provincial Drama. 


Edinburgh.— Pantheon Theatre.— 
We have lately had Madame Fodor, 
Signora Corri, Signor Angrisani, &c. 
&e. from your Italian Opera House, 
performing some of Mozart’s beautiful 
Operas with great success. On the 
evenings of their performances, the 
prices were raised—boxes 7s. pit 4s, 
gallery 2s. 6d. Loder, the celebrated 
violinist from Bath, led the Orches- 
tra; and Corri presided at the piano- 
forte. 


Theatre Royal.—Sinclair and Miss 
Byrne have just left us, after a suc- 
cessful performance. Sinclair is a 
very great favourite with us, but Miss 
Byrne is not liked by any means so 
much as our delight, the fascinating 
Miss Stephens, who is always received 
here “ with universal and unbounded 
applause, from brilliant and overflow- 
ing audiences.” The American In- 
dians succeeded, and appeared in 
Captain Cook,” ‘ La Perouse,’’ 
“* Robinson Crusoe,” &c. with success. 

It is said, Mrs. H. Siddons has 
left us, and is to appear this wiater 
at Drury Lane. Our Starsthis season 
have been Miss O'Neill, Miss Brun- 
ton, Mrs. Renaud, Messrs. Kean, 
Booth, Abbott, Emery, Johnstone, 


and Liston. 
JOSEPAUS. 


Sheffield.—A sermon was lately 
preached at St. James’s Church here, 
by the Rev. Thomas Best; in the 
course of which he introduced some 
very severe remarks upon the stage, 
and strongly recommended his hearers 
lo abstain from visiting the theatre. 
Upon this, Mr. Mansel, author of a 
work in defence of the stage, publish- 
ed some years ago, and who is now 


manager of the theatre here, on ac- 
count of the widow of the late Mr. 
Fitzgerald and himself, addressed a 
letter to the Reverend Gentleman, of 
which the following is a copy :— 


** Sir,—Giving you every credit for 
your acting under an impression of @ 
conscientious discharge of your duty, 
in your attacking the Theatre from 
your pulpit last Sunday, I reluctantly 
Obey the dictates suggested by m 
duty, as the Director of a Rationa 
Amusement, and the Guardian of a 
Widow and an Orphan, to repel those 
attacks, through the only medium in 
which Lean reach you, namely, a free 
and open press. 

** Far be it from me to wish anen- 
croachment upon the extent given to 
gentlemen of your profession, to de- 
scant on the evils of the times, or the 
perverseness of the generation; but I 
will protest against you, or any man, 
in this country, having a right to cry 
downa particular establishment, per- 
fectly legal, and strongly entrenched 
by the Legislature. I come into this 
town, Sir, under the protection of an 
Act of Parliament, giving me the full 
and free exercise of my talent, to earn 
my bread honestly and lawfully; and 
however you, or others may disap- 
prove of theatrical amusements, I 
contend it is an iniringementupou the 
rights afforded me by the law, to make 
the precise theatrethat L have opened, 
an object of your altack; and so 
strong is my conviction on the subject, 
that if I could only prove that you 
had kept a single individual away, I 
would bring an action against you for 
damages. 

“ 1 give you full credit lor your sin- 
cerity—and I give you equal credit 
for the extent of your zeal. * You 
hoped that there was no mother pre- 
sent, who a her daugh- 

such polluted sceues.’ 
Sir, the Head of your 
would there were many mo 
a in all Churches!—the Head of 
your Church felt no repugnance 
troducing his wife and daughters to 
such scenes. And that mother, whose 
religion and morality the most ranco= 
rous of ber enemies have never yet 
dared to dispute, attended her daugh- 
ters to such ey and returned une 
inated. 
to take you upon the 
broad basis of your general disap- 


AP 
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prove of theatricals, 1 should like to 


now from whence you adduce your 
authority; it is not from that volume 
which has alone aright to square our 
actions. You know well, that, in the 
days of our Saviour and his Apostles, 
a theatre flourished, with neither the 
purity nor the utility of ours; yet they 
remain silent upon the subject, nor 
once insinuate a disapproval of it, 
much less a malediction, 

“ IT feel great regret in being com- 
pelledto come forward thus, and drag 
a gentleman’s name to public view; 
but nothing can oppose me in the dis- 
charge of what I feel to be my duty. 
Had the sentiments you uttered, bos- 
tile to my profession, emanated from 
one of those rostrums, whence igno- 
rance, fanaticism, and blasphemy are 
daily teeming, they should have been 
treated with the silent contempt they 
would deserve; but, delivered from 
that pulpit from whence good sense, 
liberality, and true religion alone 
should flow, 1 cannot pass it by in 
silence; and I call upon you, Sir, to 
bring forward, from the whole of the 
Gospel, one single line to condemn 
the existence of a theatre, or the par- 
ticipation of its rational amusements. 
Until you can do that, or prove the 
Act of Parliament nugatory, which 
oo me to exercise my calling, I 

isclaim your assumed right of attack- 
ing my establishment.—I remain, Sir, 
your most obedient servant, 

ROBERT MANSEL,” 
Fargate, October 30, 1818. 


Bath.—Never did a theatrical sea- 
son in this city commence more 
auspiciously than the present has 
done. In addition to many estab- 
lished favourites, we have a long list 
of new-comers from all quarters ; 
and I can assure you that they are 
scarcely any of them “ to be sneezed 
at,” even by those who are accus- 
tomed to behold the luminaries of the 
metropolis. Among our leaders are 
Messrs. Warde, Conway, Leoni Lee, 
Green, Farren, and Chatterley ; Mrs. 
Chatterley, Mrs. Loder, and Miss 
Cooke. The theatre has received 
Some improvements during the recess; 
the decorations have been freshened, 
the lighting better managed, and the 
house altogether presents a very 
handsome appearance. It opened 
on the 3lst of October, with the 


‘ 


“ Wonder” and the “ Quaker 7 
Don Felix by Conway, and Violante 

by Miss Penley from the Windsor 
Theatre; a pretty girl and a good 

actress, but not the prodigy I had 

anticipated from the friendly reports 

which fore-ran her appearance. She 
has, however, been put forward in 
parts of some importance, and seems. 
to be a great favourite—with a few. 

Among others’ others of our corps 

are a Mr. Penson, a clever young 

man; a Mr. Farren, brother, it is 
said, to the Covent Garden hero, 
and a participator in his talent; a 
Mr. Rawbottom, from Brighton ; Mr. 

Elton, from Dublin; Mrs. Potter, 
from Glasgow; and Miss Tree, a 
pupil of Tum Cooke’s. These have 
each some merit; but I pass by a 
more particular description, to arrive 
at the bonne bouche, the noupareil, 
the flower of the flock. These epi- 
thets are applied to Mrs. Humby, 
from the Edinburgh Theatre, who 
burst upon us as Rosetta, on the 4th 
of November. | “ She is, indeed, 
perfection ;” as Cassio has it. A 
most delicious person, elegant in her 
manners, a good actress, and an en- 
chanting singer. She was received 
with rapturous applause, and encored 
in every song. Her voice is rieh, 
clear, and powerful ; -her execution’ 
correct; and, best of all, she sings 
with great feeling and expression. 
I do not, however, think her a per- 
fectly scientific performer ; but:as:d 
am not a scientific critic, I shall 
not hazard a decided opinion.upon 
the subject. The sensation her ap- 
pearance has excited in Bath, exact~ 
ly resembles that caused by: Mrs. 
Mardyn’s débat in London, which 
was so fortunate as to witness. In 
the Theatre, in the Pump-room, in 
the Ball-rooms, in the Card-rooms,. 
in the Walks, and in the Rides, no~ 
thing is talked of but ‘ sweet Mrs. 
Humby”—“ beautiful Mrs. Humby.” 
—Would to heaven she had a prettier 


| 
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name! All I fear is, that the Lon- 
don .Managers come shaking 
théir irresistible ‘long purses at her, 
and take her from us. As Don 
Christoval’s song says,* 

«© Whene’er we’ve achicken, 

« Those foxes come picking,” 
and snap up our most delicate mor- 
sels. She has repeated the charac- 
ter of Rosetta, and has also appeared 
with equal success in Ulrica, (“ Or- 
phan of the Castle,”) Rosina, Diana 
Vernon, Margaretta, and Floretta. 
The Queen’s death has been the 
means Of hiding her for a time from 
our view ; but the Dandies look with 
eager impatience towards the day 
which shall throw open the play- 
house doors, and again give to their 
view the delicious Mrs. Humby. — 
Confound that frightful name !— 
We have been blessed with a peep at 
Douglas Kinnaird’s protégée, Mrs. 
Potters, who appeared one evening as 
Priscilla Tomboy. She has since 
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“‘twen her departure for London’s 
Sweet city,” and you are heartily 
welcome to her. I know no one we 
would more willingly part withal.” 
Some disgust has heen expressed 
at the admission of too many naughty 
women into the pit; and one lady, 
the spouse of a tradesmen in Bond 
Street, notorious for the rigid pro- 
priety of her conduct, has expressed 
a firm determination never to euter 
that part of the house again, as long 
as any of “ them ere creeturs” are to 
be seen there. Thus terminates my 
first communication. Next month I 
may probably favour you with a 
further account; unless some more 
able hand assumes the quill, and 
shines forth in your pages as censor- 
general of the Bath Theatricals, in 
the place of your patron and humble 
servant, 
Queen Square. DON GIOVANNI. 


* “ Brother and Sister.” 


S#iscellancous Articles. 


“EXCERPTA. 


“Scarce and curions, | 
_“ Are baits my learning nibbles at.” 


Lron Chest, ii. 2. 

The recent death of Mrs. Billing- 
ton brought to my recollection that 
I possessed a pamphlet relative to 
her, which is considered somewhat of 
a rarity by the theatrical booksellers, 
as it was suppressed shortly after its 
appearance ; probably through the 
parties interested in the work having 
administered either to the fears or 
the pocket of the publisher; and 
hence a copy of it is rarely to be met 
with. It was some years since f had 
perused it, and its contents had 
quite éscaped my memory; but as I 
was aware’ of the circumstances at- 
tending its: publication, I of course 
imagined it contained something very 
curious, and amusing; but judge of 
ry ‘disappointment, when upen dis- 


coveting: the said pamphlet, aftér 


long rummage, I found it to consist 
of little more than virulent abuse of 
Mrs. B. and her whole family ; nau- 
seous, and (most probably) fabri- 
cated stories of her intrigues in 
Dublin; and a series of trite, unin- 
teresting letters from her to her mo- 
ther, Mrs. Weichsel, One or two of 
these may be extracted with decency ; 
and if afler perusing them, any 
reader wishes for more, 1 shall be 
most happy to scl! him the book for 
half the sum it cost me. 


“ Dublin, June 22, 1784. 
Dear MorHeER, 

“ You cannot imagine the pleasure 
I have in receiving your Letters, and 
happy to find you are ip such spirits 
and good health ; my sincere wish as 
always to hear of your happiness, 2&3 
Tam sure you have had trouble and 
upeasiness enough in your life. If it 
was possible that I could heer you 
play on the harpsichord, it would gis : 
me great pleasure. I am avery — 
favourite to this place. The Rotunt 
ig wnuch ia the style of Vauxtbali, bu 


¥ 
| 
| 
| 
| 
| 


at's 


280 THE BRITISH STAGE, | 


the difference is that we always sing 
in the room, which is a deal larger 
than Vauxhall Room, but the gardens 
are nothing near so fine. I generally 
receive applause when I enter the 
orchestra, which is very seldom done 
here. I sing Italian and English, 
which makes it very agreeable. Inow 
sing with Giordini, and receive the 
greatest apaiomes? of any one there, 
ina song that Mrs. Le Brun sung with 
the instruments obligato; it would 
give you great pleasure, I make no 
doubt, for you to hear me applauded 
very near three minutes after I am 
off the stage, though it may seem as if 
I wanted to praise myself; but I as- 
sure you I am counted a very pretty 
actress; and every body that has 
heard me play on the piano-forte, says 
Lam the greatest player in the world. 
Barthemons are as much detested here 
as they are everywhere else: I have 
not heard the girl as yet. There was 
a firein their lodgings, but they did 
not loose much: I dare say he has 
made it appearin London much worse 
than what it was. [Lam grown very 
tall, andI am in perfect health, but I 
wish this troublesome time was over, 
for I am almost tired of myself. 
** Believe me your dutiful child, 
BILLINGTON. 
To Mrs. Weichsel, at Mrs. Haydon’s, 
Vauxhall, London.” 


5 o’Clock, May the 1st. Dublin. 

“ My pear Motuer, 

“ This instant Lreceived your dear 
letter, aud it has given me more com- 
fort than any one thing on earth could 
have. I am overjoyed to find you in 
good spirils, and may you Jong remain 
so. I am bappy once more to inform 
you that [ am engaged at the Rotunda, 
upon very good terms, for I havea 
great many debts to pay, and am en- 
tirely released from Mr. Daly. I have 
received in this kingdom three hun- 
dred out of the five, and IT assure you 
Lhave not played above forty times; 
and every thing would have been well, 
if Mr. B. had not made such a piece 
of work, which I believe he is now 
sorry for! have the prettiest green 
gown in my eye for you, you ean pos- 
sibly imagine ; you seem to be fixed 
on green, though I think there are 
better colours, and will send it as soon 
as I possibly can; you are very much 
improved in your writing. You will 
be a god-mother to my dear child. I 
am happy beyond any description. 
We begin at the Rotunda, on Wed- 
nesday, where you and I shall be sing- 
ing many nights together, but 1 thank 
God here only twice a week. I shall 
bave the best midwife in Dublin, «a 


man, as I should be afraid ofa woman 
except it was Mrs, Rolles; I havea 
very good nurse for myself, and a very 
good wet-nurse for the child. I am 
going to remove near to the Rotunda, 

ut direct to the same place, and 
write immediately. 


“‘ God in heaven bless my dearest 
mother. 


ELIZA. BILLINGTON. 


Mrs. Weichsel, No. 42, 
St. Martin’s Lane, Charing Cross.” 


Dublin, 
Dearest Motuer! 


“ I write to you as soon as I am able 
after the pain I have suffered, but 
blessed be the Almighty’s name I am 
getting strength very fast. I was 
brought to bed on Monday of a fine 
girl, but Iam not so happy to say she 
is perfectly well, for the poor little 
darling is griped very much, and it 
grieves me sadly you must imagine; 
but thank God, with his help I shall 
recover. I write to you a short letter, 
but I know it will give my dear mother 
great comfort, to hear that her child 
has got over those pangs which she has 
felt for her. 

“ Tam removed to my old lodging, 
No. 107, Capel Street; write to me 
by the return of the Post. God bless 
you. Ihope youare in perfect health. 

‘© Believe me your ever dutiful child, 

ELIZ. BILLINGTON. 

“© The child is very much like me; 
but I dare say you have almost forgot 
me. God bless you for ever. 

-Mrs. Weichsel, at Mrs. Haydown’s, 
Vaurhall, South Lambeth, England.” 


The main view of this article is of 
course not so much to afford the 
reader any amusement, as to warn 
him from becoming the dupe of the 
booksellers, who in their Catalogues 
represent this as a highly entertain- 
ing and remarkable work. _ Its title 
is as follows:— 


“ Memoirs of Mrs. Billington, 
from her Birth.  Contuining a va- 
riety of matter, Ludicrous, Theatri- 
cal, Musicul, and ————. With 
Copies of several Original Letters, 
now in the possession of the Publish- 
er, Written by Mrs. Billington to 
her Mother, the late Mrs. Weichsel. 
A Dedication, and a Prefatery Ad- 


| 


dress. “ Out of thy own mouth will 
“ JT convict thee.’ —“ Those who 
‘““ know in what a course of irregu- 
“ Javity many theatrical performers 
“ jive, will not charge me _ with 
“ having drawn a_ portraiture too 
“ glaringly vicious.” Preface to 
“ Gil Blas.” Lennon. Printed for 
James Ridgway, York Street, St. 
James’s Square. 1792.” 

Prefixed to the Memoir, is a detail 
by Mr. Ridgway of his squabbles 
with Mrs. Billington’s lawyers, which 
is to the full as tedious as the work 
itself. The whole is in short an in- 
decent catch-penny. 


LOVE’s VOCABULARY. 


(Continued from p. 257.) 
“In Cupid’s school, whoe’er would take de- 
his rudiments by reading me.” 
Dryden. 
Praise and flattery are almost syno- 
nimous terms. The women can never 
have too much. of them. TFhey are 
still more greedy of praise, than their 
lovers are lavish of it. Thus when 
they say, “ Iam not the dupe of these 
fine compliments: I hate flattery,” 
they are only laying a trap for more ; 


and there isno danger of surfeiting 


them. They all think, whatever they 
may pretend to the contrary, like 
that Queen of Naples, who said to her 
prime minister, * Though J know you 
flatter me, still you please me.” ‘You 
many women have been praised for 
their virtue, till they have been praised 
out of it. Next to gold, flattery is 
the love-engineer’s most irresistible 
weapon. 


Presents have much weight with 
a great portion of the sex; and, ge- 
nerally speaking, this is the shortest 
way for a lover to get to his journey’s 
end. They must of course be pro- 
portioned to the rank and fortune of 
the fair-one. A duchess may surrender 
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to a diamond necklace, and a cham. 
ber-maid to a sixpenny ribbon. N ay, 
it has even occurred, that a silly girl 
has given up every thing for a dozen 
sticks of cherries. The great art in 
making presents, is how to choose and 
lime them judiciously. 

Promises. Without entering into a 
long dissertation upon promises of 
marriage, and promises of filty thous 
sand other things, together with the 
credulity with which they are listened 
to by many silly women ; it is sufficient 
to observe that making them is one 
thing, and keeping them is another. 


Prude. This word signifies a woman 
who at her heart is no enemy to gal- 
lantry, but who loves to carry it on 
without noise. Or one who being 
slenderly provided with personal 
charms, betakes herself to prudery as 
her only resource. Or one who uses 
itas avarnish for her damaged repu- 
tation, and passes one half of her life 
in concealing the other. 


Quarrels between lovers are very 
different from. those of friends. The 
latter, though a reconciliation may 
take place, always leave a certain sores 
ness behind, and can never be reflect- 
ed upon, or alluded to, without pain. 
Whereas lovers often pick a quarrel, 
merely for the pleasure of making it 
up again; and even love one another 
the better for it. “ Amantium tre 
amoris integratio est,” says ‘Terence, 
in his ‘ Andria;” a passage, which I 
request-all my female readers will 
compel their gallants to translate for 
them—provided they are able. In the 
married state the first quarrel is dan- 
gerous, and like the first step in life, 
influences all the fature ones. 

Aauarter. He must be a poor silly 
novice indeed, whe dees not kuow that 
when a fair-one cries out for quarter, 
it is merely a prayer to him notte give 
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her any; therein closely imitating 
the Nolo Episcopari of the Bishops. 


Rakes. Of all the general maxims 
which delude women, there is not one 
more absurd than that which recom- 
mends to them a reformed rake, as 
making the best husband. He is a 
being worn out, and totally untit to 
enter upon so great an undertaking 
as matrimony. A woman who ven- 
tures upon him, resembles a seaman 
whoin preference to a sound, strong- 
built ship, should choose to put to 
sea in a shattered, leaky, worm-eaten 
vessel, that is sure to founder before 
half the voyage is over. 

AMBROSE GUNTHIO, 
(To be continued.) 


PLAY-HOUSE SONGS. 

It is, L think, Lord Chestertield who 
observes, that “a well-governed Stage 
is a school of virtue, modesty, and 
good manners.” ‘That this may be 
applicable to a well-governed Stage, 
I am not inclined to dispute; but I 
freely confess that I think the Stage, 
as at present constituted, diametri- 
cally the reverse of such an admirable 
institution as his lordship theoretically 
describes. With all its faults, how- 
ever, the Stage has hitherto been 
looked upon as excessively loyal, and 
a firm supporter of the constitution, 
both in ¢hurch and state ; but it now 
seems desirous of meriting such praise 
no longer. 

These remarks will perhaps to many 
people seem a very unsuitable intro- 
duction to the apparently trivial 
matter which bas called them forth ; 
but I cannot, will not, see the Stage 
lending its aid to the disseminators of 
infidelity, the sappers of morality, and 
the scoffers at every thing that is 
venerable and good, without entering 
my humble protest against it. Ina 
Song, which hasjust fallen in my way, 


called ‘* Every Man to his Trude,” 
and which, I regret to say, is repre- 
sented as having been “ sung with 
unbounded applause by Mr. Emery, 
at Covent Garden Theatre,” I find 
the following passage. It is to be 
observed, that it is sung in the cha- 
racter of a broom-maker :— 


“© One day, going over a heath, 
‘* A Bishop, as fat as a pig, sirs, 
“* Came riding upon his grey donkey, 
“ With his red cabbage nose and big 
wig, Sirs. 
‘6 Says he, in avoicejust like thunder, 
“ ¢How must I get off from this 
common, sir 
“ Says 1, * yowll get off, there’s no 
wonder, 


«< ¢ The same way your worship got 
on, sir.’ 


“ Then he call’d me a poor silly clown, 
“* In manners as rude as a bear’s, 
Sirs ; 
“¢ And he ax’d, with a terrible frown, 
If ever said my pray’rs, sirs ? 
No, never,’ said sir, by gum; 
*¢ ¢ But can you tell how besoms are 
made, sir ?? 
“© Says he, ‘ L can’tsay that I can ’ 


“ Then says I, evry man to his 
TRADE, sir.’ 


Says he, sir, Pd have youto know 
Pm a Bishop, and to me is given 
 ¢ The difficult task here below 
To teach sinners the right road 
to Heaven,’ 
“ ¢ Indeed!’ then said I, with alaugh ; 
a guide-pust, by gum, 
and a rum one, 
« ¢To pretend to teach folks that 
strange path, 


“ © Yet can’t find your way off this 
common.’ 


‘“* Then he rode off, and sent his man 
John, 


“ To ax if Pd e’er been at school, 
sirs ; 
‘© For it seems that he wanted a man, 
“© To act under he as a fool, sirs. 
‘¢ ¢ What,’ said I, ‘ John, art going 
to leave? 
‘« ¢ Because it appears plain to me, 
sirs 
“ ¢ That his worship will never be able 


“*¢To keep and maintain us all 
three, sirs.’” 


I shall say nothing upon the con- 
summate vulgarity and stupidity of 
this thing ; or of the disgrace, merely 
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as amatter oftaste, which must attach 
to the theatre in which such trash is 
allowed to he sung. But, as a sample 
of many others of the same kind, it 
appears tome to involve a considera- 
tion of a much more serious nature. 
Is it not universally adniitted, that 
those whom we have learned to laugh 
at we shall quickly begin to despise ?— 
Reflect then upon the description of 
persons principally composing the 
audiences before whom we may sup- 
pose this song to have been sung; and 
in the next place reflect upon the 
salutary, wholesome eflect it must have 
had upon their minds, in teaching 
them to ridicule whatever they had 
previously learned to reverence; thus 
gradually preparing them to listen with 
avidity to the demoralizing doctrines 
of intidel writers, whose numbers 
appear to be daily inereasing; and 
leading the way toa general contempt 
for religion and its professors. 
While upon the subject of Play- 

. house Songs, it may be worth while to 
saya few words upon a delicate dilty, 
sung, I believe, by Miss Stevenson, in 
a piece called “ The Rendezvous,” 
produced last summer at the English 
Opera House. In profligacy of senti- 
ment it exceeds the one I have just 
animadverted upon; in expression it 
is but little better. Let the reader, 
however, judge for himself, from a 
verse or two :— 
** Good and Bad, which they make such 

a bother about, ; 

“ Are but sounds, after all, in the 

mouth of Fame. ; 
“ The question, in fairness, is, whe ts 

found out ? 


“ For, when thoroughly known, 
Goop aND BAD ARE THE SAME. 


“ Here and there I have met with one 
sober and sly, 
“ Who, you’d swear, by her face, 
was a saint, and no less 5 _ 
“ But the grave and the giddy, the 
bold and fhe sly, __ 
© All prove sinners alike, when they 


come to confess.” 


** Sung by Miss Stevenson!!! And 
after this we are to be gravely told, 
that the Stage is a school for virtue, 
modesty, and good manners! Call it 
rather a school, where, for the con- 
sideration of a shilling or two, young 
people may be taught that vice and 
virtue are but names; that all man- 
Kind are in reality sinners alike; that 
those who by their lives and actions 
appear virtuous, are every oneof them 
hypocrites at bottom; that chastity in 
women is but a ridiculous chimera ; 
and religion but an empty name. 


Highbury Terrace, HISTRIO-MASTIX. 
Nov. 18. 


JOHNSONIANA; 


Or, remarks on the Drama, Dramatic 
Writers, and Performers. By Dr. 
Johnson. Selected from the Works 
of Boswell, Piozzi, Hawkins, Mur- 
phy, Se. and interspersed with 


Anecdotes. 
(Resumed from p. 256.) 


As we satover our tea, Mr. Home’s 
Tragedy of Douglas” was mentioned. 
1 put Dr. Johnson in mind, that once, 
in a coffee house at Oxford, he called to 
old Mr. Sheridan, ** How came you, 
Sir, to give Home a gold medal for 
writing that foolish play ?” and defied 
Mr. Sheridan to shew ten good lines 
in it. Me did not insist that they 
should be together; but that there 
were not ten good lines in the whole 
play. He now persisted in this. I 
endeavoured to defend that pathetic 
and beautiful tragedy, and repeated 


the fotlowing passage :— 


Sincerity, 
‘ Thou first of virtues! let no mort: 


leave 
66 Thy onward path, although the 


should gape 
S And from the entph of hell destruc- 


~ tion cry, 
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To take dissimulation’s winding 
way.” 


Joanson.— That will not do, sir. 
Nothing is good but what is consis- 
tent with truth or probability, which 
thisisnot. Juvenal, indeed, gives us 
a noble picture of inflexible virtue :-— 


*«¢ Esto bonus miles, tutor bonus, 
arbiter idem 


‘ Integer: ambigue si quando cita- 
bere testis 


* Incerteque rei, Phalaris licet im- 
peret ul sis 


* Falsus, et admoto dictet perjuria 
tauro, 


* Summum crede nefas animam pre- 
ferre pudori, 


‘ Et propter vitam, vivendi perdere 
causas.’ ”’ 

He repeated these lines with great 
force and dignity ; then added, ** And 
after this comes Johnny Home, with 
his earth gaping, and his destruction 
erying.—Pooh !” 

Talking of diess, he said, “ Were 
I to have anything fine, it should be 
very fine. Were Ito wear aring, it 
should not be a bauble, but a stone 
of great value. Were I to wear a 
laced or embroidered waistcoat, it 
should be very rich. I had once avery 
rich laced waistcoat, which I wore the 
Jirst night of my tragedy.” 

Dr. Johnson compared the different 
talents of Garrick and Foote as com- 
panions, and gave Garrick greatly the 
preference for elegance, though he 
allowed Foote extrordinary powers 
ofentertainment. He said, “* Garrick 
is restrained by some principle, but 
Foote has the advantage of an unli- 
mited range. Garrick has some deli- 
cacy of feeling; it is possible to put 
him out; you may get the better of 
him; but Foote is the most incompre- 
hensible fellow I ever knew: when 
you have driven him into a corner, 
and think you are sure of him, he 
runs through between your legs, or 


jumps over your head, and makes his 
escape.” 


At Mr. Tytler’s, I happened to tell 
that one evening, when Dr. Blair and 
I were sitting together in the pit of 
Drury Lane play-house, in a wild 
freak of youthful extravagance, Ien- 
tertained the audience prodigiously, 
by imitating the lowing of a cow. A 
little while after [ had told this story, 
I differed from Dr. Jobnson, I sup- 
pose too confidently, upon some point, 
which I now forget. He did not 
spare me. ‘ Nay, sir,” said he ‘‘if 
you cannot talk better as a man, I'd 
have you bellow like a cow.” AsI 
have been scrupulously exact in re- 
lating anecdotes concerning other 
persons, I shall not withhold any 
part of this lowing story, however 
ludicrous. I was so successful in this 
boyish frolic, that the uniyersal ery of 
the galleries was ‘ Encore the cow! 
Encore the cow!” In the pride of my 
heart, I attempted imitations of some 
other animals, but with very inferior 
effect. My reverend friend, anxious 
for my fame, with an air of the utmost 
gravity and earnestness, addressed 
me thus, ‘ My dear sir, [ would con- 
fine myself to the cow.” ( Boswell.) 

(To be continued occasionally.) 


THE SURVEYOR.—No. 8. 


* Tl est tres-important de savoir bien ecrire 
des lettres; on en a besoin tous les jours dans 
le commerce de la vie; soit pour les affaires, 
poar les plaisirs.” 


Lord Chesterfield. Letter 10. 

As there is nothing more extensive- 
ly circulated, or useful, so are there 
few things, generally speaking, more 
amusing to a curious Surveyor, than 
a letter. Like memorandums in a 
pocket-book, as the advertisements 
have it, itis of no use to any one 
but the owner ; and passes to him 
from the hands of the writer, “ pure 
logic” to a third person; who, of 
course, laughs heartily at what he 
does not understand, or feel inte- 
rested in.—“ The birth of tem fine 
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pigs;” the death of “ old Blossom, 
the cow ;” or the new gown that a 
“Mrs, Grundy appeared in at the 
parish church ;” from a_correspon- 
dent in the country. —“‘ My niece’s 
new pelisse ;” the cvents at Lady 
Worldly’s ball; or, the account of a 
day’s shopping, from a scribbler in 
town, Every body writes: but since 
to write, and to write well are per- 
fectly distinct things, few people 
write elegantly ; and indeed, to do 
so requires much talent, and obser- 
vation. Hence arise the extraordi- 
nary compositions, that a person who 
is in the habit of receiving many 
letters, frequently meets with. One 
would be led to suppose, that there 
is a great art in letter-writing, from 
the way in which many contrive to 
do what they call fill up a letter. 
This appears to be accomplished by 
writing in a large spreading hand, 
and leaving an “ immensity of space” 
between each line. Thus, an ampli- 
fication on the pleasure you received 
from your correspondent’s letter, with 
a “twice-told tale” of apologies for 
your own silence, will cover the first 
page ; an interesting account of the 
weather, the next; whilst there will 
be room in the remaining one for pro- 
testations of friendship, longings to 
meet again, best remembrances to all 
the good family, and post just going 
out. The ladies who are generally 
reckoned to be “more cuter at these 
here matters nor the men,” as Lord 
Duberly says in the “ Heir at Law,” 
—the ladies know full well the use, 
and proper application of such phrases 
as “kind epistle,’ “ inexpressible 
pleasure,” extremely gratified,” 
“‘ quite shocked,” “ much engaged,” 
“took the first opportunity,” and 
trust to your well-known kindness 
for an excuse ;” with a shower of 
gratifications, good wishes, hopes, 
affections, fears, protestations, re- 
quests, and adieus; but only one 
postcript! ! 
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We know how silly and absurd 
love-letters are. From the “ yours 
till death” of the simple swain, to 
the ardent affection, inviolable at- 
tachment, and tender passion of the 
gentle one, it is all an unnecessary 
expenditure of pens, ink, paper, 
lime, and trouble; but the lady 
would not otherwise be satisfied, the 
poor man admitted into favour, or 
the stationers benelited ; which cer- 
tainly would be a most deplorable 
thing. It might be desirable, per- 
haps, for the good of trade, and the 
prevention of head-aches, that some 
kind soul should collect together, 
and publish a complete set of words 
and sentences, made use of on these 
occasions ; and so arrange them, as 
to prevent a wrong application 


{amongst other things) of the names 


of the heathen deities ; and correct 
the mistakes incident to the profes- 
sion of calling brown beauties fair ; 
eyes or complexions by a wrong 
colour; and putting a bad epithet 
before hair, forehead, or lips. A 
letter on business is dry and pithy 
enough, yet the only one that has 
much meaning in it, or that speaks 
to the purpose. The bent of a 
person’s inclinations may be seen by 
the letter he writes, as well as by his 
conversation. A fox-hunter troubles 
not his brains about writing much 
else than the history of a good day’s 
sport. Being quite at home in this, 
his eloquence, tardy on other sub- 
jects, is most brilliant. The break- 
ing cover, chase, and death, are by 
no means wanting in embellishment. 
To get through a letter is to some 
as irksome as to lift a weight. Every 
line is produced by an effort, each 
sentence is stiff and formal. They 
rack their brains for expressions, love 
long words, and sign their names 
with rapturous bursts of delight. 
But those who have “ the pen of a 
ready writer,” glide glibly and gaily 
through their favourite employment ; 


= 
| 
| 


by 


286 THE BRITISH STAGE, 


and frame “‘ trifles light as air,” @ tort, 
et a@ travers, as they would speak 
them ; little regarding the sense and 
judgment which ought at least to be 
blended with them. Of these last, one 
knows commonly with what truth and 
sincerity they are “ your very aflec- 
tionate friends ;” and how long they 
will be pleased to continue “ ever 
yours.” 
c. P. 


MY POCKET-BOOK,—No. 24. 


“ Tt is by studying little things that we at- 
tain the great art of having as much happiness 
as possible.” Johnson. 


Croax Prans. Figuratively, a 
choak-pear means an unanswerable 
argument. It is also the name of a 
machine formerly used in Holland by 
robbers. It was of iron, and shaped 
like a pear; this they forced into the 
mouths of persons from whom they 
intended to extort money ; and on 
turning a key, certain internal springs 
thrust forth a number of points in all 
directions, which so enlarged it, that 
it could not be taken out of the 
mouth; and the iron, being case- 
hardened, could not be filed. The 
only methods of getting rid of it, 
were either by cutting the mouth, or 
advertising a reward for the key. 
These pears were also called pears of 
agotiy. 

NeEIGHING. It is not perhaps ge- 
nerally known that ladies when they 
happen to be ravished, are accus- 
tomed to neigh ; yet such appears to 
be the case. Not that I assert this 
from experience, but upon the high 
authority of the Earl of Carlisle, who 
thus avouches the fact in his tragedy 
of “ The Stepmother,” Act ii. Sceue 


“ Francis. As the poets say, 

“We soldiers love the roaring of 
great guns, 

“The neighing of war-horses, and 
ef matrons 


“ Violated, and all such martial 
noises,” 


Dienum AND BAnNISTER were 
once sitting in a room that was ra- 
ther dark ; and Dignum being next 
the window, completely shut out the 
light from his companion. Upon 
which Bannister observed, “ By 
heaven, Dignum, EF can’t see through 
your jaws!” “ J don’t wonder at 
that,” replied Dignum, “ for mine are 
not lanthorn jaws.” 


LOYALTY OF THE Prayers. Thé 
adherence of the players, with 
scarcely an exception, to the cause 
of Charles the First, has always been 
strongly insisted upon by our drama- 
tic historians; and I believe with 
perfect justice. the following 
paragraph, however, to be taken in 
any other light than. that of a mere 
joke, it would tend to throw great 
doubts upon this asserted loyalty. It 
is extracted from “‘ Mercurius Fumi- 
gosus, Wednesday Sept. 12. to Wed- 
nesday Sept. 1605.” ‘This was 
an indecent, bantering kind of paper, 
published during Cromweil’s usurpa- 
tion ; and several numbers are con- 
tained in the collection of old 
newspapers included in Dr. Burney’s 
library, lately published by the British 
Museum. ‘he following is the pas- 
sage above-mentioned :— 

“ The players at the Red Bull, and 
all the Jack Puddings at Southwark 
Fair, last Friday ‘listed themselves for 
soldiers. A little after a great Rout 
Was given, apd some prisoners taken, 


which presently paying their ragsom, 
were released. 


“So were the Puddings and the Fid- 


diers, 


“ The Actors and the Hey-dewn Did- 
dlers, | 
Put by their action and their parts, 
** And led away with heavy hearts. 
“ The reason was, as some do say, 
“Cause they can’t work, but live by 
play.” 
CuHance. freethinker, or 
would-be atheist, being once in com- 
pany with two or three religious per- 
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sons, was endeavouring to invalidate 
the doctrine of an over-ruling pro- 
vidence, saying tbat all things came 
into being by chance; and with 
respect to a future state of rewards 
and punishments, it was only a bug- 
bear to frighten old women, and en- 
courage methodism. Upon which, a 
gentleman present replied, “ If, as 
you affirm, Sir, all things were made 
by chance, how do you know but 
there may have been a hell by chance ; 
and if so, and you should fall into it 
by chance, and so by chance be eter- 
nally miserable, what a damnable 
chance that would be !” 


Clement’s Inn, 


DANGLE, JUN. 
November 20, 1818. 


THE DANGLE’s REPOSITORY, 
FOR 
THE SEASON 1817—18. 


Containing a correct list of the per- 
formances at the principal Theatres ; 
nith a brief record of Dramatic 
Occurrenecs, an Obituary, &c. 


Inest sua gratia parvis. 


KING’S THEATRE. 
(Open 64 Nights.* ) 
** Italics denote New Pieces. 


OPERAS. 
Griselda, Jan. 19, 13. Feb. 28. 


Le Nozze di Figaro, Jan. 17, 20, 24, 
27. Feb. 7, 24. April 18, 25. May 8. 
June 27. July 7,28. 


La Molinara, Jan. 31. Feb. 3. March 
3. 


Il Don Giovanni, Feb. 10, 14, 17, 21. 
March 7, 31. April 14, 21, 28. May 
18, (Kelly’s Benefit) 26. June 16, 
23, 30. July 14. August 1, 11. 


Il Barbiere di Siviglia, March 10, 14, 
24, 28. April 11. May 12, 19. June 


* Including the Benefit-Nights of 
Madame Fodor, Mr. Kelly, Signor 
Naldi, and M, Favier. 


20. July 2, (Favier’s Benefit 
August + ig ( enefit) 11,13, 


ee di Tito, April 4, 7. June 


Elisabetta, Regina D’ Inghilterra,April 
30. (Mad. Fodor's Benefit) May 2, 
Dy lu, 23. 


I] Matrimonio Segreto, May 30. June 
2,6. July 25. 


Cosi Fan Tutte, June 11, ( Naldi’s 
Benefit) 13. July 4, 21. August 8. 


BALLETS. 


Aetius et Fulvie; Jau. 10, 13, 17, 20, 24, 
27. 


Acis et Galuthé, Jan. 31. Feb. 3, 7, 10, 


14, 47, March 3. April 18, 25. May 
16. 


sephyr, Feb. 21, 24, 28. March 7, 10. 
14, 24, 28, 31. April 4, 7, 21, 28, 
May 8. June 6, 11, 20. July 18, Au- 
gust I, 8. 


La Fée Urgele, April 11, 14. 


Le Prince Troubadour, April 30, May 
2, Sy 12, 18, June 9, 23. July 28. 


Tamerlane et Bajazet, May ly, 23, 26. 
30. June 2, 13, 16, 27. July 7, 14, 
25. August 4, li. 


La Dansomanie, June 30. July 11, 
21. 


Apelles et Campaspe, July 2, 4. 


DIVERTISSEMENTS.* 
Le Départ de Saneho Panza, Jan. 10, 
13. 
La Féte Villageoise, Feb. 37, 28 
March 3. April 4, 7, 11. 


La Veillée Villageoise, June 27, 30. 
July 4, 14. August 1, 4, 8 


MISCELLANEOUS. 
In the Concert Room. 
Concert of Ancient Music, April 13. 


A Miscellaneous Concert, for Signor 
Spagnoletti’s Benelit, June 1. 


* In this List, we do nut pretend 
to have particularized every Diver- 
tissement performed during the sea- 
son. Some of these things have no 

roper names, but are simply styled 
The New Divertissemeat,” 
while others consist merely of a dance, 
introduced in the Opera, asin “ Fi- 
garo.” We have, however, recorded 
every piece of the kind performed, 
which was dignified with atitle; the 
rest we fear must repose in quiet ob- 
livion. 
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Ibid, for Miss Corri’s Benefit, June 
15. 


Masquerades, April 6. June 4. 


DRURY LANE. 
(Open 203 Nights.*) 
TRAGEDIES. 
Revenge, Oct. 2. 


Richard the Third, Oct. 6, 13. Nov. 
24. Dec. 5, 6, 15. Jan. 12° Feb. 2, 
26. Mar. 9. April 13. May 25. June 16. 


Venice Preserved, Oct. 9, 15. 


Macbeth, Oct. 20. Dec. 3, 8. Jan. 19. 
April 14. June 22. 


Othello, Oct. 25, 27. Nov. 1. March 
7. April 22. May 28. June 23. 


Hamlet, Nov. 3. Dec. 10. Jan. 26. 
June 10. 


Oroonoke, Nov. 26. Dec. 27. June 
24. 


Richard, Duke of York, Dec. 22, 23. 
Jan. 3, 5, 10, 15, 31. 


George Barnwell, Dec. 26. 
Richard the Second, April 20. 


Jew of Malta, April 24, 25, 27, 28, 
30. May 2, 4, 8, ll, 14, 21, 30. 


Douglas, May 6, 7, 13, 20. 
Bertram, May 16, 18. 

King John, June 1, 4, 6. 
Alexander the Great, June 8, 27. 


COMEDIES, 
School for Scandal, Sept. 6. 


Double Gallant, Sept. 9. Nov. 28. 
April 2. 


Wild Oats, Sept 1, 16, 20. May 5. 
Rivals, Sept. 13. April 15. 


Hypecrite, Sep. 18. Oct. 29. Nov. 4. 
Dec. 29. Jan. 9. 


Suspicious Husband, September 23, 
27, 30. Dec. 12. May 22. 


Refusal, Oct. 4, 7, 22. 


Know your own Mind, December 9. 
March 24. 


John Bull, Dec. 20. Jan. 13. March 
23. June 29. 


Town and Country, Jan. 17. 29. Feb. 
28. June 17. 


Belle’s Stratagem, Jan. 20, 27. June 
30. 


* Two hundred and three nights on 
account of the Theatre, and an addi- 


tional night (July 2.) for th i 
of Mr. Elliston. 


Castle of Glyndower, March?. 
The Will, March 3. 
Confederacy, Aprii 3, 9. 

Heir at Law, April 4. 

Busy Body, April 7. 


She Would and She Would Not, April 
17. 


Dramatist, May 12. 
West Indian, May 15. 


Hloney Moon, Dec. 2. May 19. June 
2. 


Cure for the Heart Ache, May 26. 
Way to Get Married, May 29. 
Beaux Stratagem, June 5. 

Jew, June 9. 

Every One has his Fault, June 26. 
Bold Stroke for a Wife, July 2. 


PLAYS. 


Merchant of Venice, Sept. 25, 29. 
Oct. 30. June 19. 


New Way to Pay Old Debts, Oct. 
11, 18. Jan. 8, 24. March 12. May 
23. 


Iron Chest, October 23. January 22 
April 16. May 27. 


Castle Spectre, Dec. 1. 
Riches, Dec. 18. 


Mountaineers, February 3, April 1s. 
June 18. 


Bride of Abydos, Feb. 5, 7, 9, 10, 
12, 14, 16, 17, 19, 21, 23, 24. March 
5, 10. 


Deaf and Dumb, April 21, May 1. 


OPERAS. 
Haunted Tower, Oct. 14, 16. Dec. 4. 


Beggar’s Opera, Oct. 21, 28, 31. Nov. 
25. April 1, 8. 


Love in a Village, Nov. 5, 29. June 
25. 


Duenna, Noy. 27. 


Outwitted at Last, December 13, 16, 
17, 19. 


Lady of the Manor, April 23, 29. 
Inkle and Yarico, June 3. 
Castle of Andalusia, June 15. 


MELO-DRAMAS.* 
The Watch-Word, Sept. 18. 


* We have taken considerable pains 
to arrange the pieces given under this 
and one or two other heads, so as 
neither to offend propriety, or the 


é 
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Rugantino, Oct. 9, 11, 14, 18, 22. 


Innkeeper’s Daughter, Sep. 11. Oct. 21. 
Dec. 3. March ©, 12. April 1s, 23. 
May 6, 19, 28 June 6, 18, 25. 


Fails of Clyde, Oct. 29, 30, 31. Nov. 
1, 4, 5, 24, 25, 27, 28, 29. Dec. 1, 
2, 17, 31. Jan. 1, 2. Feb. 12, 14, 
16. March 14 April 10, Li, ai. 
May 8. June 4, 17, 24, 29. 


The Magpie, Nov. 26, May 22, 26. 
June 30. 


Tale of Mystery, Dec. 4. Jan. 6. 14. 


Turret Clock, Jan. 28, 29, 31. Feb. 
2, 3. 


Rob Roy, March 25, 26, 27, 28, 30, 
31. April 6. 
Mountain Chief, April 30. May 1, 2, 


4, 5. 
FARCES, &e. 
Past Ten o’Clock, Sept. 6. 
Incog, Sept. 9. 


Poor Soldier, Sept. 13, 20. March 3. 


No Song No Supper, Sept. 16, 23. 
October 6. December 23. January 
21. February 23. June 20. 


The Man his own Master, Sept. is. 


The Romp, September 25. October 
4. December 6. February 24. 


Frighten’d to Death, September 27. 


Cobbler of Preston, September 29, 
20. October 2, 15, 16, 20. 

Hit or Miss, Oct. 7. Feb. 10. 

Weathercock, Oct. 13. May 21: 

The Deuce is in Him, Oct. 23, 27. 


What Next? Qct. 25. Feb. 19. March 
28. 


Irishman in London, Oct. 28. Dee. 
22. Feb. 7. 


Love a la Mode, Nov. 3. 


Raising the Wind, Dec. 5. February 
5. March 2. 

The Man ia the Moon, Dec. 8, 9, 

Lilliput, Dec, 10, 12, 13, 16, 19, 20, 
30, 3l. Jan. 1, 2; 6, 7; 14, 16, 21, 
23, 2. 


authors of the said compositions. But 
really it is so difficult to determine 
whether half the novelties which are 
annually produced are intended for 
Plays, Melo-dramas, or mere Farces— 

“ things we know not what to eall . 
“ Their generation’: so equivocal, 
that we have often been obliged, afler 
all, to arrange them at random. 


Vol. If. 
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Harlequin’s Vision, December 26, 27, 
29, 30, 31. Jam. 1, 2, 3, 5, G, 7, 
8, 9, 10, 12, 13, 14, 15, 16, 17, 19, 
20, 21, 22, 23, 24, 26, 27, 28. 


Irish Widow, Dec. 30. Jan. 7. 


Children in the Wood, Jan. 16, 23. 
Feb. 9. May 15. June 5. 


Rosina, February 17, 21, 28. 


Three Weeks afier Marriage, Feb. 
26. March 7, June 24. 


Midnight Hour, March 5, 10. June 
2, 27. 


Three and the Deuce, March 14, 
June 3. July 2. 


Obi, March 14, 23, 24. May WU, 12. 
Fortune’s Frolic, March 26. 
Devil to Pay, March 26. June 9, 19. 
Review, March 27. May 25. 
Honest Thieves, March 30. 
Follies of a Day, March 31. April 10. 


Sleeping Draught, April 1, 2, 3, 4, 6, 
7, 8, 9, 10, 11, 13, 14, 15, 16, 17, 
20, 24, 29. May 7, 13, 14, 20, 27, 
30. June 1, 16, 22. 


Ways and Means, April 11, June 23. 


Amoroso, April 21, 22, 25, 27, 28, 29, 
May 1, 6, 7, 12, 13, 14, 20, 21, 27, 30. 


Blackamoor’s Head, May 16, 18. 
Of Age To-Morrow, May 23, 29 
Wanted, a Governess, June 3. 
Syivester Daggerwood, June 8. 
Paul and Virginia, June &, 10. 
Liar, June 4, July 2. 

Is Ile Alive? June 15. 

Tom Thumb, June 26. 


ORATORIOS. 
November 21,* 22.* Jan, 30. Feb. 11, 
18, 25. March 4, 11. 


__ COVENT GARDEN. 
(Open 221 Nights. ) 


TRAGEDIES. 


Hamlet, September 8. 


Apostate, October 17, 24, 21, Sot 21, 
December 19, 29, April 8, Jaly 15. 


* A performance of Sacred Music 


k place on these two evenings, on 
of the death of the 


Princess Charlotte. 
N N 
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Romeo and Juliet, Oclober 20, Nov. 


24. December 15. March 39. June 
1. July 6. 


Venice Preserved, October 29. Dec. 
1, 22. April 13. June 6. 29. 


Othello, November 3. 
Gamester, November 5. June 22. 


Isabella, November 26. December 10. 
May 25. July 15. 


Jane Shore, December 8. 
King John, December 17. 
George Barnwell, December 26. 


Ktetribution, January 1, 2, 5, 9, 12, 
16, 21. 


Fazio, February 5, 9, 12, 16, 19, 23, 


26. March 2, 5, 9, 27. April 3, 10, 
15. May 23. 


Bellamira, April 22, 24, 27, 29. May 


1, 4, 6, Il, 16, 20, 29. June 1d, 
July 9. 


Douglas, June 2. 
Pizarro, June 5, 24. 


COMEDIES. 


Belle’s Stratagem, September 12, 15, 
17, 24, October 3, July 3. 


As you Like it, September 19, 22, 26, 
October 2, 6. 


Wonder, October 8, 9, 10. 


She Stoops to Conquer, October 14, 
16, 21, 30, November 27, December 


4, 11, 13, 31, Jan. 28, June 9, 11. 
July 10. 


Jealous Wife, October 27, December 
5, May 27. 


Much ado about Nothing, November 
28, June 3. 


School for Scandal, Dec. 12, June 8. 
Twelfth Night, January 7, 22. 
Teasing Made Easy, June 11. 

Cure for the Heart-ache, June 12. 
Speed the Plough, June 19, July 11. 


PLAYS. 
Stranger, October 22, December 3, 
May 13. June 26. 


Point of Honour, Jan. 14. 19. 23, 26, 
29, February 2, 17, April 20, May 1s. 

Cymbeline, June 30. 

Exile, July 1. 


Merchant of Venice, July 4. 


OPERAS. 


Guy Mannering, September 10, Oct. 
13, December 2, 6, 9, 13, 16, 20, 


THE BRITISH STAGE, 


23, 27, 30, January 3, 6, 10, 13, 17, 
90, 24, 27, 31, February 7, 10, 14, 
April 18, May 21, June 15, 23, 
July 14. 


Siege of Belgrade, October 23, 25, 28, 
November 4, June 25. 


Castle of Andalusia, Nov. 1, 20, 22. 
Cabinet, Nov. 25. 29. 


Artaxerxes, January 8, 15, February 
3, July 7. 


Zuma, Feb. 21, 24, 28, March 3, 7, 10. 
Devil’s Bridge, April 11, 23, 30. 
Beggar’s Opera, May 26. 

Duenna, June 17. 29. 

Maid of the Mill, June 27. 


MELO-DRAMAS. 


Miller and bis Men, September &, 
October 24, November 24, May 13, 
21, June 15, July 8, 16. 


Aladdin, September 10, December 1, 
April 2, 7, June 30, July 3. 


Libertine, September 12, 19, 26, Oct. 
14, 22, 29, November 21, December 
22, March 5, 27, April 10, May 23, 
Juue 16, July 1, 15. 


Robinson Crusoe, September 17. 
Duke of Savoy, Sept. 2°, Oct. 1. 


Youthful Days of Frederick the 
Great, Octuber 2, 3, 6, 8, 9, 10, 1s, 
15. 16, 23, 27, April 1. 


Slave, October 15, Moy 7, 15, July 8. 


The Father and his Children, Oct. 25, 
27, 2°, 30, Nov. 1, 4, 20, 25, 29. 


Tllustrious Traveller, Feb. 3, 5, 10, 
14, 17, @1, 24, 28, March 3. 


Rub Roy Macgregor, March 12,,14, 
23, 24, 25, 26, 28, 31, April, 2, 4, 
6, 7, 9, 14. 16, 17, 21, 25, 28, May 2, 
5. 8, 12, 14, 19, 22, 28, 30, June 4, 
13, 1s, July 2, 16. 


Castle of Paluzzi,, May 27, 28, 29, 
30, June l, 4, 6, 10. 


Forest of Bondy, June 3. 
Blue Beard, June 5, 17, 20. 
Broken Sword, June 24. 
Forty Thieves, June 26. 


FARCES, &e. 


Harlequin and the Sylph of the Oak, 
September 15. 


Tom Thumb, September 22, October 
20, March 26, May 12. 


Brother and Sister, Sept. 24, June 12. 
Spoiled Child, September 
Portrait of Cervantes, Oct. 1, May 26. 
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Bombastes Furioso, Oct. 9, 30, Jan. 
26, Feb. 2, May 11, 25, June 6, 17, 
July 3. 


Day alter the Wedding, October Lo. 
Cymon, October 17, 21, April 3. 
Bee Hive, Oct. 31, Nov. 3. 

A Friend Indeed, Novy. 5. 

Review, Nov. 22. 


Love, Law, and Physic, Nov. 26, 28, 
March 28, May 20. 


Killing no Murder, Dee. 2, April 11, 
July 11, 


Hushands and Wives, Dec. 3, 4, 5, 6, 
8, 9, iO, Ll, 12, 13, 15, 16, 17, 18, 19, 
20, 23, Jan & 14, Feb. 17, March 
12, 31, April 8, May i4, 22, June 


93, 25. 


Harlequin Gulliver, Dec. 26, 27, 29, 30, 
$i, Jan. 1, 2, 3, 5, 6, 7, & 9, 10, 
12, 13, 14, 15, 16. 17. Ly, 20, 21, 22, 
23, 24, 26, 27, 28, 29, 31, Feb. 2, 
3y 7, %, 12, 15, 19, 23, 25, March 2, 
7, 9, 10, 14, 23, 24, 25, April 6, 9, 
20, 27. May 4, 11, 18, 25, June 8, 
22,29, July 7, 13. 


Three Miles from Paris, Jan. 15, 19, 
23, 29. 


Marquis de Carabas, March 30. 
Midas, April 4, June 10, 


Who's ny Father 2 April 13, 14, 15,16, 
17, 18, 20, 21, 22, 23, 24, 25, 28, 29, 
30, May 1, 2, 5, 15, 19, June 27. 


Sorrows of Werter, May 6, 7, 8. 
December und May, May 16, 18. 
Citizen, June 2. 

Personation, June 3. 

Agreeable Surprise, June 9. 

X. Y. Z. June 13, 18. July 2, 14. 
Shakspearian Medley,* June 15. 
John of Paris, June 19, July to. 
Day after the Wedding, June 24. 
Rosina, July 4.0 

Who cun I be? July 6, 9. 
Child of Nature, July 7. 


BALLETS. 
Pastoral Divertissement, Sept. 10. 
Russian Festival, Sept. 19, 22, 24, 2% 
October 1, 3, 13, 16, 20. November 
22, 27, 29. February 25. March 3, 
26. April 15. June 9, 19. July 1. 


* This was a selection of the prin- 
cipal scenes from several of Shak- 
speare’s Plays, performed for the be- 
netit of Mr. Farley. 


291 


Mora’s Love, Dec. 4 5, 6 

° 8, 9 
11, 15, 18, 19, 
La Chasse, April 28, 29, 30. May 1, 


AY, 20. June 2 
18, 2.. July 2, 9. , 


ORATORIOS, 
wr 6, 13, 20, 27. March 6, 13. May 
HAY MARKET. 
(Open 52 Nights.*) 
COMEDIES. 


Poor Gentleman, July 15. 
Busy Body, July 16, 


Nine Points of the Law, July 18, 20, 
21, 22, 23, 24, 25, 28, August 29. 
Rule a Wile and have a Wife, July 

17, 21. 


Teasing made Easy, July 27, 30. 
August |, 6, 13, 18, 26, 29. Sep. 3, 
12. 


“xit by Mistake, August 3, 8. 
She Stoops to Conquer, August 4. 


A Cure for the Heart-ache, August 
ll, 26. 

Who Wants a Guinea? 
September §. 

The Green Man, August 14, 17, 18, 
19, 20, 21, 22, 24, 25, 27, 28 Sept. 
ns 

Beaux Stratagem, August 31. 

Honey Moon, September 11. 


Ilypocrite, September 14. 


August 14. 


PLAYS. 
Mountaineers, July 24, 31. 
Merchant of Venice, July 28. 
Africans, August 5, 6, 7, 8, 12. 
Foundling of the Forest, Sept. 10. 


OPERAS. 
Castle of Andalusia, August 20, 25. 
September 4, 12. 
MELO-DRAMAS. 
Travellers Benighted, July 93, 29. 
August 4, 10, i7, 24. Sepiember 2, 
FARCES, AC. 
Blue Devils, July 15, 27. August 12, 
22. 


* And one extra night, (the Lith 
of September,) for the benelit of Mr. 


Russell. 


‘ 
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A Day after the Wedding, July 15. 
August 13. 


Wedding Day, July 16. Aug. 5, 20. 
Lock and Key, July 16. September 9. 
Matrimony, July 18. 25. 

Flitch of Bacon, July 18, 31. 
Rosina, July 20. 


Agreeable Surprise, July 17, 20 Aug. 
10, 22. September 12. 


Sleep Walker, July 22, 29. August 3, 
12, 15, 21. September 1%. 


Critic, July 22, 30. August 11. 


Bombastes Furioso, July 23, 31. Aug. 
17, 24. 


X.Y. Z. July 25, 29. Aug. 3, 7, 10, 
14, 19, 27. Sep. 1. 


Killing no Murder, July 27. August 
13, 28. 


Darkness Visible, August 1. 
Tom Thumb, August 1, 21. 
Lovers’ Quarrels, August 5, 27. 


Three Weeks after Marriage, August 
7,15. 


Rival Soldiers, July so. August 19, 25, 
September 5. 


Seeing is Believing, August 28. Sep. 
4. 


Barataria, August 31. Sept. 2, 9. 


Love, Law, and Physic, August 31. 
Sep. 3. 


Daggerwood, Aug. 99. Sep. 
14. 


Who’s My Father? Sep. 3. 
First Floor, Sep. 5, 7. 
Mayor of Garratt, Sep. 14. 


COLLECTANEA. 


1817. 


Oct. 20.—The performance of the 

, Beggar’s Opera” opposed at the 
New York Theatre. ‘Fhe reason of 
this procedure assigned by the Ameri- 
can Editors was the high sense of 
moralily entertained by their coun- 
trymen. Ineledon was ihe Macheath 
upon the occasion. 


Dec. 4.—In the Chancery Courta 
cause was tried, in which Messrs. 
Whittingham and Arliss, booksellers, 
were the plaintiffs, and Mr. Wooler, 
Editor of the “Black Dwarf,” the 
defendant. It appeared that Mr. W. 
had formerly conducted a weekly pub- 
lication called The Stage; and 
oo the appearance of Mr. Poole’s 
farce called “* Who’s Who,” (the copy- 


right of which was the property of 
the plaintiffs,) had his work 
most copious extracts therefrom, with 
brief accompanying remarks. The 
plaintiffs prayed that an injunction 
might be issued, restraining the de- 
fendant from selling the numbers of 
the work containing the said extracts, 
and also compelling him to account 
for the prolits of those already dis- 
posed of. Judgment was postponed 
till the sth of December, when it was 
decided that Mr. Wooler was perfect- 
ly justified in making the extracts 
complained of, since they were neces- 
sary to illustrate the criticisms he bad 
written thereon. The plaintiffs were 
therefore nonsuited, and adjudged to 
pay costs. 

Dec. 10.—Robert Francis Jameson, 
Esq. of the Inner Temple, author of 
“ Exit by Mistake,” &c. married to 
Miss Isabella Blackden of High Wy- 
combe, Berks. 


Dec. 10.—A cause tried in the Court 
of King’s Bench, Arnold v Harley, 
for a refusal to execute the articles 
customarily entered into by perform- 
ers when they accept of engagements, 
after he had agreed thereto ; and also 
for refusing to perform at the English 
Opcra House, when called on to do so 
by the plaintiff.—Amount of damages 
referred to arbitration. 


Dee. 17.—Court of King’s Bench. 
An action brought against the Drury 
Lane Proprietors by one Cabanal, a 
machinist, for the value of a scene 
prepared by him for the last act of 
“ The Unknown Guest,” an opera 
produced in 1815. The scene was 
ordered by Mr. Arnold, then manager; 
and the plaintiff estimated his services 
at £100. but in consideration of the 
impoverished state of the theatre, had 
agreed to take half that sum. Even 
this, however, he could not procure, 
and accordingly brought the present 
action. Verdict for the plaintiff £30. 


Dec. 19.—Mr. Glover, husband of 
Mrs. G. the actress, appeared at 
Union Hall, and stated that his wife 
having absented herself from his so- 
ciety, and taken with her his two 
children, he wished to recover his 
ofispring. The magistrate said_he 
could not interfere in the case. Mr. 
Glover had previously made an un- 
successful attempt to force one of the 
children from Mrs. G’s servant-maid. 
(Vide May 23, und June 9, 1818.) 


1818. 


Jan.—Mr. Thelwall, the Lecturer, 


married to Miss Boyle, late of C. G. 
Theatre. 
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Jan. 12.—In the Sheriff’s Court, a 
cause was tried, Ayrton v Waters, 
proprietor of the Opera House. The 
plaintiff it appeared had been musi- 
cal Director of the theatre during the 
season 1817, and claimed £1200 as a 
compensation for his services. This 
was opposed by the defendant’s coun- 
sel, as an exorbitant demand; and the 
Jury by their verdict awarded him 
only £700. Many professional per- 
sons were examined as to the abilities 
and exertions of Mr. Ayrton; amongst 
whom were Madame Fodor, Signor 
Ambrogeiti, Mr. Kelly, &e. 


Jan. 15.—Mr. Elliston charged at 
the Bow Street Oflice with assaulting 
Mr. W. G. 'T’. Moncrief, alias Tho- 
mas, a writer of Buriettas, &e. for 
the Olympic Theatre. The dispute 
arose Out of some circumstances con- 
nected with the rehearsal of a piece 
called ‘The Fortunate Youth,” the 
composition of Mr. M. and the as- 
sault took place behind the scenes ; 
Mr. E. having seized Mr. M. and 
kicked him out of the theatre. Mr. 
E. was ordered to find bail; but by a 
letter from Mr. Moncrief, inserted in 
the papers of January 19, it appeared 
that the quarrel was amicably adjusted. 


Jan. 30.— The third anniversary 
dinner of the C. G. Theatrical Fund 
took place at the Freemasons’ Tavern, 
the Duke of York in the chair. The 
subscription amounted to upwards of 
£1000. 


Feb. 17.—In the Court of King’s 
Bench, one Ford, an attorney, brought 
an action against Mr. Mathews for 
entering his house, and calling bim 
** a scoundrel, a rascal, anda disgrace 
to his profession.” It appeared that 
Mr. Mathews bad become surety for 
the payment of an annuity, and that 
during his absence in France, the 
plaintiff levied an execution on his 
goods for the amount thereof, to the 
Serious alarm and inconvenience of 
Mrs. M. who had received no intima- 
tion of the intended procedure. Ver- 
dict for the plaintiff, One Shilling 
Damages, and One Shilling Costs. 


Feb. 28.—A Dinner given to Mr. 
Kemble at Edinburgh, and a Snufi- 
box, value one hundred guineas, pre- 
sented to him. Walter Scott in the 
chair. 


March 10.—Miss Kelly, during a 
professional visit to Dublin, was an- 
noyed for several days at her lodgings 
in Westmorland Street, by a love-sick 
swain, who behaved with such vio- 
lence and rudeness, that she was com- 

elled to ledge an information against 
im. After being detained two days 


at the Police Office, he was conveyed 
by his friends to an Asylum for de- 
ranged persons. He was about 5e 
years old, of a most respectable rank 
in life, and a very accomplished scho- 
lar. ‘This incident will remind our 
readers of a somewhat similar unnoy- 
ance, though of a more serious na- 
ture, which Miss K. experienced in 
London in February 1st6. While 
narrating the circumstances of the 
case abovementioned, at the Police 
Office in Dublin, she observed with 
great naiveté, “ Surely it cannot be 
my beauty Which influences these peo- 
ple. 


March 11.—A publie dinner, for the 
benetit of the D. L. Theatrical! Fund, 
given at the City of London Tavern. 
The Duke of Yorkin thechair. The 
subscriptions after dinner amounted 
to about £1000, Bannister, upon bis 
health being drank, returned thanks 
in anexceilent speech; and remarked 
that although some regret might here- 
tofore have been felt at observing the 
superior patronage enjoyed by the C. 
G. Fund, they might at length say, 
with reference to the royal personage 
who that day filled the chair— 


‘* Now is the winter of our discontent 
“‘ Made glorious summer by this sun 
of York.” 


March 12.—Mr. Wallack, of Drury 
Lane ‘Theatre, married at St. Mary’s, 
Lambeth, to Miss Johnstone, daugh- 
ter of Mr. J. Johnstone of the above - 
theatre. 


March 25.—A hoax, in the oldstyle, 
was played off upon Miss Booth, who 
at the time lay iil at her house in 
Bloomsbury Square. Letters were 
sent by some wit to tradesmen of 
every description, directing them to 
attend at a certain hour with the va- 
rious articlesthey dealt in; and by this 
means an immense mob was collected 
round the house during nearly the 
whole of the day. 


March 30.—A serious riot took 
place at Bologna’s Theatre in the 
Strand, called The Dominion of 
Fancy. It was the benetit-night ol 
Mr. Stebbing; and, amongst other at- 
tractions, he had announced that a 
Mr. James would dance on the tight 
rope without the assistance of a 
balancing pole; but when the curtain 
rose, it was discovered that ae nag 
tended rope was nothing more t mee 
board, placed with its edge towar : 
the spectators, behind a transparen 
curtain. This device, 
so clumsily executed that the 
was immediately apparent; an 
audience, indignant at the altemp 


wel 


294 THE BRITISH STAGE, 


impose upon them, gave vent to their 
anger by demolishing part of the inte- 
rior of the theatre, and the whole of 
the lamps in the passage leading 
thereto. 


April 14.—Vauxhal] Gardens were 
“brought to the hammer” by Messrs. 
Robins, at the Auction Mart, but no 
satisfactory biddings taking place, 
they were “‘bought in” at £28,500. 


May.—Mr. J. Bologna, of Covent 
Garden ‘Theatre, married at St. 
James’s Church to Miss Bristowe, 
late of the same theatre. 


May 23.—In the Sheriff’s Court, 
the husband of Mrs. Glover, of Drury 
Lane Theatre, who has for some time 
been separated from his wife, (Vide 
Dec. 19, 1817.) brought an action 
against the Committee of Management 
of Drury Lane Theatre, for the reco- 
very of £100, being the amount of 
Salary due from them to Mrs. G. from 
the 6th of December, 1817 to the 7th 
of February 1818. at £10 per week. 
Verdict for the plaintiff. One Far- 
thing Damages. (Vide June 9.) 


Muy 26.—A young man, who stated 
his present name to be Diriy Felix, 
was brought to Marlborough Street 
Oflice, charged with creating a riot at 
the Private Theatre in Berwick St. 
on the preceding evening, in concert 
with four or five others. It appeared 
that the performers were all French, 
and were supported by many females 
in high life, called Lady Patronesses. 
In the examination of one of the wit- 
nesses against Felix, it came out that 
tickets of admission to this place of 
entertainment might be purchased in 
a certain street, to which place they 
were transmitted by the Lady Patro- 
nesses; upon which the magistrate 
remarked, that these Ladies, and the 
whole of the audience, were liable to 
be committed to goal, as rogues and 
vagabonds ;_ the former for opening a 
theatre without a license, and re- 
ceiving money for admission thereto; 
the latter for being present at an ille- 
gal entertainment. Dirly Felix ad- 
mitted that he had joined in a bit of 
lurk, but it was merely to evince his 
hatred of the Mounseers. The com- 
= not being pressed against him, 

e was discharged. 


June 9.—It was decided in the 
Court of King’s Bench, that Mr. 
Glover was entitled to receive his 
wite’s salary. (Vide May 23.) 

_dnne 11.—At the Westminster Ses- 
sious, W. Vaughan and T. Gough 
were indicted for an assault upon a 
suldier belonging to the 3rd regiment 


of Foot Guards when on duty at’ 
Covent Garden Theatre, who had 
interfered to suppress a riot occasion. 
ed by a quarrel between the prisoners 
and a prostitute. This case excited 
some interest, as it involved a point of 
law as to the right soldiers have thus 
to interfere when posted at the thea- 
tres. Mr. Curwood, on the part of 
the defendants, contended that a sol- 
dier could not then be considered as 
discharging his duty, and had no right 
to meddle with riets. ‘The Chair- 
man however observed, that a soldier 
had civil rights like every other man, 
and might therefore endeavour upon 
any occasion to prevent tumult and 
disturbance. ‘The prisoners were 
found guilty, and fined £5 each. 


June 15.—In the Court of King’s 
Bench a cause was tried, in which 
Master Barnett was the plaintiff, and 
the Proprietors of Covent Garden 
Theatre, the defendants. Master B. 
had been engaged by them as asinger, 
for two years certain; but his voice 
having broken curing that period, the 
defendants refused to continue the 
payment of his salary; and accordingly 
the present action was brought to 
enforce the performance of their en- 
gagement. Verdict for the piaintiff, 
Damages £200. 

June 17.—A trial came on in the 
Court of King’s Bench, in which Mr, 
Junius BrutusBooth was the plaintiff, 
and one Stanley, manager of the the- 
atre at Stamford, the defendant. It 
appeared that Stantey had oflered to 
engage Booth for two nights, at 20 
guineas; but the latter not arriving in 
time to play on the night stipulated, 
Stanley had refused to allow bim to 
perform as all, and withheld bis sa- 
lary; to recover which, Mr. Booth 
brought the present action, but was 
nonsuited. 


July 7.—In the Palace Court, West- 
minster, an action was brought by Mr. 
Latilia, Scene-painter,&c, against Mr. 
Glossop, proprietor of the Cobourg 
Theatre, to recover the sum of £12 4s. 
for time and labour. Verdict for the 
plaintiff. Damages to the amount of 
his demand. 


August 15.—The husband of Mrs. 
Belichambers of Drury Lane Thea- 
tre, was brought to the Bow Street 
Oflice, charged with sending a threat~ 
ening letter to Mr. Corri, the come: 
poser, for behaving improperly to 
Mrs. B. He was ordered to find bail, 
to answer Corri’s complaint at the 
next sessions. 


September 2.—Messrs. Makeen and 
Sloman, of Astley’s Ampitheatre, met 


— 
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{n Hyde Park, to fight a duel, but on 
proceeding to action, it was discovered 
that only one brace of pistols had 
been brought to the ground, and even 
these were sine flints. The affair 
was accordingly postponed till the 


_ next morning, when Mr. S. attended ; 


but Mr. Makeen having thought bet- 
ter of the matter, did not make his 
appearance. 


September 13.—A farewell dinner 
given to Mr. Bartley, by the perform- 
ers at the English Opera House, in 
the Saloon of that theatre, on the oc- 
casion of Mr. B’s quitting England 
for America. Mr. Arnold was in the 
chair, and addressed the company in 
a neat speeeh. On the health of Mr, 
Bartley betng drank, “ he rose,” says 
the Theatrical Inquisitor, ‘ evidently 
labouring under the most powerful 
emotion, which prevented him for 
some minutes from uttering a word.” 
In the course of the evening, Harley 
sung a curious song, briefly characte- 
rizing every individual present. 


September 18.—One Mary Barker 
was brought to Union Hall, charged 
by an informer with vending tickets of 
admission tothe Cobourg Theatre, she 
not being the manufacturer thereof, 
or furnished with a bawker’s license. 
‘Che magistrate expressed his opinion 
that the case did not come within tie 
meaning of the Act for regulating 
Hawkers, xc. and therefore dismissed 
the complaint. 


October.—The subscribers to the 
King’s Theatre were hoaxed by a 
circular letter, purporting to be writ- 
ten by Mr. Kelly, informing them 
that agreeably to the wishes expressed 
by the Meeting at the Thatched 
House Tavern, (Vide p. 151 of the 
present Vol.) Mr. Waters had in- 
structed his banker, Mr. Chambers of 
Bond St.to return to each subscriber 
the sum of £37 10s. The whole proved 
to be an impudent fabrication. 


October 9.—The Limerick Theatre, 


built in 1770, was totally destroyed by 


tire, 


November.--While the improvements 
Were carrying on at the Olympic The- 
atre, a new chandelier, worth £350, 
which had been suspended over the 
pit, gave way, through some defect in 
the iron-work, and was dashed to 
pieces. Luckily the workmen were 


absent, and no accident occurred. 


November 10.—Mr. Elliston was 
attacked with an apoplectic fit in the 
Olympic Theatre, but timely assist- 
ance being rendered, he quickly reco- 
vered. 
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1817. 
September 12.—Mr. Thomas Sheri- 
dan, at the Cape of Good Hope. His 
claims to be included in a Dramatic 


Obituary, we believe rest solely upon 


the production of a Ballet of Action, 
called “ Caractacus,” at Drury Lane, 
ip April 18v8. 


October 4.—Mr. Raymond, manager 
of D. L. Theatre, died suddenly. (Vide 
p. 253 of the present Volume.) 


November 4.— At Cheltenham, Mr. 
Mardyn, husband to Mrs. M. of D. 
Theatre. 


November —.—In London, aged 46, 
Mr. Melvin, tormerly of Covent Gar- 
den and the Lyceum Theatres. 


December 25.— Mr. R. Palmer of 
Drury Lane Theatre, and Father of 
the Stage, aged 61. Buried at St. 
Martin’s inthe Fields, Sunday, Jan. 
4, 1818. His effects were administered 
at Doctors’ Commons, Jan. 15, and 
sworn to be under £200 in value. 


1818. 

March —. — At an advanced age, 
Mr. F.G. Waldron, an actor in the 
time of Garrick,and formerly prompter 
at the Haymarket. He was a mano 
some erudition, a dramatic collector, 
and author of various plays. (Vide 
p-.127 of the present Volume.) 


June 2.—Aged 62, James Cobb, Esq. 
author of several dramatic pieces, and 
Secretary to the E. India Company. 
Buried on the sth June, at Old Wind- 


sor. 


June 22.—Of fever, on his voyage 
home from Jamaica, M. G, Lewis, 
Esq. aged 44. 

July 30. — At Brompton, aged 75, 
Miss Pope, formerly of D. L. Theatre. 
Buried privately, at St. Martin’s 12 
the Fields, August 10. 

August 26.—At Pisa, Mrs. Billing- 
ton. 

September ——In Dublin, aged 83, 
Corielly, father of the Irish Stage, and 
the cotemporary of Edwin, Shuter, &c. 
He was formerly an excellent co- 
median, and the intimate friend of 
O’ Keefe. 

October 20. — At Norwich, aged 59, 
Miss Plumptre, translator of several 
German dramas. 

November 12. — At Skibbereen 1n 
Seated aged 42, Willoughby Lacy, 
son of Mr. Lacy, formerly Patentee of 
D. L. Theatre. He wasa performer 
of some ability at various towns 1 
Ireland. 


) 
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Original Portry. 


Hints, respectfully inscribed to ait 
Parents and Guardians of Youth. 


Young men and maidens will love ; 
Young men and maidens’ will 
marry ; 
Heediess who frown or approve, 
They never for prudence will 
larry. 


Grey-beards will preach and will 
frown ; 
Young men and maidens wont 
mind ’em; 
Love smooths all obstacles down, 
And they cast the world’s censures 
behind ’em. 


Locks, bolts, and bars wont detain 
The girl with a heart that is wil- 


ling ; 
And the youth gladly forges his 
chain, 
Though dad cuts him off with a 
shilling ! 


Then, fathers and mothers, dow’t 
grieve ; 
Young hearts—and my _ lesson 
don’t flout it— 
If to wed you will not give them leave, 
Depend on’t they’|l do so without 
tt!!! 
London, Nov. 1818. SAPPHO, JUN. 
Stunzas to a Friend, who requested 
the Writer would “ appear cheer- 


ful.” 


It shall be so ; —and I will seck, 
Will smiling seek life’s crowd 
again ; 
And thou shalt hear me gaily speak, 
Though anguish racks wy burning 
brain ! 
It suits me well, for I disdain 
With childish fools to sigh and 
grieve ; 
Pil “ back to busy life again,” 
And learn like others to deceive. 


It shall be so ;—and I will tread 
Again where youth and beauty 
throng ; 
The grief with which my heart has 
bled, 
No more shall linger in my song. 
Ill join the triflers who belong 
Yo  pleasure’s light, unclouded 
scene ; 
Vil mingle in the festive throng, 
Nor think again on what has been! 


it shall be so ;—and I will wear 
Mirth’s jocund smile, and joyous 


tone ; 
Henceforth Vil chase the fiend 
Despair, 
Who long has made my breast her 
throne. 


All thoughts of sadness Vil disown, 
And revel with the light and gay ; 
And svon in mirth’s and music’s 
tone, 
Banish each mournful thought 
away | 


It shall be so ;—T cannot bear 
The pity of the gazing crowd ; 
The heartless idler’s wond’ring stare, 
The babbler’s tongue, with malice 
loud ; 
The cold compassion of the proud, 
And the pert witling’s empty jest ; 
Oh, no!—to such Vil ne’er un- 
shroud 
This breaking heart, this bleeding 
breast ! 


It shall be so ;—-to souls like thine, 
Alone, Vil ope my secret woes, © 
Whose heart is t:ke some hallow’d 

shrine, 
On which the pilgrim may repose. 
And as aside the veil he throws, 
That hides the griefs he imust en- 
dure, 
The feeling tear that warmly flows, 
Softens the pain it cannot cure ! 


Nov. 4, 1818. 


SAPPHO, JUN. 
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